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The Art Amateur 


JOHN F. DOUTHITT 


ANNOUNCES THE ARRIVAL OF ONE OF THE LARGEST 


Importations of Lace and Muslin Curtains 


Which, while they last, will be putON SALE AT FACTORY PRICES. There are NO INTERMEDIATE PROFITS, nor 
can goods of the same quality be bought in your own town or store for anything like double the amount you can get 
them from us direct. We illustrate FOUR LEADING LINES, which are good for use in City or Country Homes. 
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No. 1 size, 3 yards x 36 in., White Muslin, with two pleats ; fluted ruffle. Price, $1.00 per pair. 
No. 2 size, 3 yards x 42 in., White Muslin, with fancy insertion and fluted ruffle; colors in Pink, Green, Blue or Violet. Price 
$1.35 per pair 
No. 3 size, 3 yards x 40 in., Fancy Printed MUSLIN, Large Rose Pattern; colors in Pink, Blue or Gold; fluted ruffle. Price 
$1.50 per pair. : 
No. 4 size, 3 yards x 42 in., White Muslin, with fancy insertion and fluied ruffle to match. Price, $1.65 per pair. 
Ali these Curtains are the latest fashion in New York. Goods wil! be shipped C. O. D. or Cash may accompany order. 
Cor:e-pondence particularly requested, to which prempt and careiul attention will be given. Don’t hesitate, but order 
now. These are the greatest bargains ever offered. 
if you are planning decorations our color experts are at your service to answer al! questions gratis. 
e . er. > , a inti > t¢ = Ve have draperies atch ali kinds of thihangi 
Tapestry Paintings gun’ cama” pa mt ‘Gold Drape: ies iy 15 eyed. This is a ws jasportand beaters to 
Medalists from the Paris Salon. attain the acme of ariistic excellence in decoration. No matter how much 
Special designs for special rooms furnished. or how little you want to spend, you must have harmony in form and 


. ITUT r. Send 25 cents for samples. 
A ti i H m D ti We can show youeffects NEVER color. Send 25 cents fo P! 
rtistic fleme Decorations before thought of and at moderate , , 
. ret “y and B greets FREE If you will send us the floor plans of your house we will send 
prices, too, Write for Color-schemes, Designs, Estimates. Artzs/s sent to you free a color-scheme, illustrated by samples themselves 
f . Ds aoe - moran rary . ¥ rorat ans raj H 5 Fee i I , yi ae 7 4 ies - Ss 2S. 
all par es of the worid to = a Col wat . rt ol — ne (Regular charge for ihis 1s $25.00.) Tell us what you want on the walls of 
Weare educ ating the weig st Fi “yp t vee d Gi ‘ > Rell %y te a the principal rooms—unt, paint, paper, or stuff. We can decorate your 
that goes to make up the interior of a home—Stained Giass, Reiief, Carpets, house from $200.00 up. If possible scnd us the plans, rough pencil outline 


i j i j 2s W “ee re . oe . . . 
Furniture, Parqueiry, Tiles, Window Shades, Art Hangings, Draperies, Etc. willdo. Teil us if you want curtains, carpet, furniture—in fact, itemize to 
Pf For Wall Hangings in colorings to match all us everything you desire. If you have any or ail of those articles let us 
Russian Tapestry kinds of woodwork, carpets and draperics. ‘To know the color of them so we can bring them into the color-scheme. 
be pasted on like wall paper, 52 inches wide. It costs little more than Bur- Send 25 cents to pay postage. 
{aps, and has taken the place of Burlaps in private homes, being softer, ; 
smoother, and more rich and restful. We commend Pre oe > b The art book 
these most highly. We have made special siik draper- Doutiiit > Manual of Art Decorations of the century. 
iestomatch them. Send toc. for postage on samples. 200 roya! quarto pages filled with full-page colored illustrations of modern 
> ray . home interiors and studies. Price $2.00. If you want to be up in decora- 
°. " tee Tan ~ = 4 » P i 
For Wall Hangings. tion send $2.00 for this book worth $50.00, 
Obelin Art Cretons 77o) 3. paska on 5 
s a aodt Aa 
like wall paper. They are taking the place of the ee, Oe i i ee ee ) 
latter, being softer and more artistic, costing a very School wena ; padi. sores Pangan Soap smu! > Sa 
little more—about the same as wall paper at $1.00a et ae ee ae 
B We tace them te shites of Crecien. Rassen full-size drawings, paints, brushes, etc., supplied. Nowhere, Paris not 
, ‘ : ) miCCiall, ANUdS- ’ } _ ~ } re 2 iva y T eur ‘ } 12 . 3 
v mata Brazilian, Roman Sect ode. Festoon excepted, are such advat tages offered pupils. New catalogue of 170 
Coll . Cer we. Mavis pp sae “‘“ ian. Calcutta studies, 25 cents. Send $1.co for complete instructions in tapestry painting 
Oleg . ipe, < toinette, aian, a, pendi 1 of studi s 
Bombay, De ft, Soudan, and, mark you, we have dra- and compendiun ° sinos 
b . ~ av te ¢ } " “ > 
peries to match. Send 25c. to pay postage on samples. Ta estr Materials We manufacture Tapestry Materials supe- 
W all Pa ers New styles designed by p y rior to foreign goods and half the price. 
p gold medalartists. Send Book of samples rocents. Send $1.50 for trial order, for two yards of 50- 
50 cents to prepay express on large sample inch wide No. 6 goods, worth $3.00. 
books and drapery. Will include drapery 
samples in package. See our Antique. Me- 
ieee, Seenee, Frescas Sk, aod tide etuete. WHEN IN NEW YORK DO NOT FAIL TO VISIT 
Have 500 different wall hangings with dra- OUR HOUSE 


peries speciaily made to match, 


JOHN F. DOUTHITT American Tapestry and Decorative Co. 


222 FIFTH AVENUE (Permerly 286 Fifth Avenue) NEW YORK 
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The Complete Work of Rembrandt 


by WILHELM BopeE. There will be eight volumes, 
containing the reproductions in heliogravure of 
all the Master’s pictures, with their descriptions 
and their history. The richest and most extensive 





book ever published of any painter. Subscription 
“ayy for the complete work : $520 for the Edition 

e Luxe, on Japan paper ; $320 for the edition on 
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JAPANESE ART 


A large variety of unique Pottery, Japanese 
Prints, Bronzes, Laquers, Carvings, making 
most suitable and artistic Holiday and 
Wedding Gifts, may be seen at his art 
rooms, Hartford Building, Broadway and 
Seventeenth Street. “Nothing but au- 
thentic articles, offered at moderate price.” 


T. TAKAYANAGI 


41 Union Square, New York 
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Mr. Eugéne Fischhof | 


Just returned from Paris, 
invites his friends and pa- 
trons to visit his galleries, 


20 West 34th St., New York 


where he will be pleased to 

show a notable collection of 

works by old Masters and 

Painters of the early English 

School, recently imported, » 
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NEW YORK CITY 
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the best Art Tool in use. Applies 
color by jet of air, enabling the 
artist to do better work and 
save time. No studio complete 
without it. Circulars free. 
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ART, WORK. Air Brush Mfg. Co., 
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Novels, stories, poems, essays, plays published serially 
or in volume form. Prompt, gratuitous examination, <_ 


F. TENNYSON NEELY — 
40 West Thirty-Fourth Street : 


Between Fifth Avenue and Broadway New York 
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4 f Aerie odor left by a highly-scented toilet soap is not ao 
: agreeable to most people of refined tastes. A deli- H 
cate perfume may be used after an Ivory Soap bath i 
with much more pleasing effect. Ivory Soap is so pure 
; that it leaves only a sensation of perfect cleanliness. : 
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LISTENING TO THE CUCKOO.—BY SIR JOHN EVERETT MILLAIS 


Copyright, by John W. Van Oost, New York and London] 
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{MY NOTE BOOK'| 
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There was a large and enthusi- 
astic assemblage of art collectors 
from all parts of the country at 
the opening night of the sale of 
the Warren collection of pic- 
tures, held in Mendelssohn Hall, 
on Thursday evening, January 
8th, and concluded on Friday 
evening, the 9th. Mr. Thomas 
E. Kirby, of the American Art 
Association, conducted the sale, 
and the 123 pictures realized 
$346,275, an average of $2,815 
for each picture, including wa- 
ter-colors and those by unknown 
artists. This is a very high aver- 
age, and it was brought about, 
to some extent, by sentimental 
prices. 

Gérome’s celebrated painting, 
“ L’Eminence Grise,” sold, after 
sharp and protracted competi- 





tion, for $16,000, the buyer 
of record being Samuel P. 
Avery, Jr. All but two 
bidders dropped out after 


a time, but the two not only interested the audience 
but afforded them some amusement by the pertinac- 
ity, yet seeming reluctance, of their bidding. From 
conservative advances of $50 at a call there would be 
a jump of $200 or $300, and then a return to the 
tardy but persistent $50 advances. This picture, 
with several others, was purchased by Mr. Avery for 
the Boston Museum of Art. 

Millet’s little painting, 14 by 9 inches in size, “ The 
Little Shepherdess,” proved the feature of Friday 
evening. The tiny work was almost lost in the cur- 
tain which formed its background, and yet the bid- 
ding for it jumped by thousands. — 

The subject is, as the title implies, a girl standing 
on the edge of a forest. She faces to the left, sup- 
porting her weight on the right foot, the other foot 
resting on the toes. A dull red kerchief is fastened 
round her head, and a hooded cloak of faded home- 
spun hangs aver her blue skirt. A sheep appears 
in the shadow of the brush behind her, and others 
ate visible to the left, which is partially lighted by 
the glow that filters through an opening in the forest. 

The little painting was welcomed with applause. 
The starting price was $5,000. As it jumped by 
lcaps and bounds, the bidding was interspersed with 
more applause. Mr. I. Montaignac, of Paris, made a 
strenuous effort to get it but failed, for it went to 
Mr, Roland Knoedler, of this city, for the sum of 
$23,500, Mr. Kirby remarking as he knocked it 
dewn, “ I am glad the painting stays with us.” 


The high average price obtained surpassed that - 


of the Matthiessen sale, which was $2,457, and that 
of the Hanford sale, of last year, which was $2,035 
each for sixty-one paintings. It did not approach, 
however, the remarkable average of $4,935, obtained 
February 14th, for the twenty-six pictures of the 
E. F. Milliken collection, or the $5,978 apiece for 
William Schaus’s thirty-one pictures, February 28th, 
1806. 

The best average for a large collection of Ameri- 
can pictures was that of the T. B. Clarke sale, in 
February, 1899, of 372 lots at $630 apiece. The 





e222 >=) 





W. T. Evans collection of 270 American pictures 
brought $586 apiece, in February, 1900. 

The complete list of the two nights’ sale, with title, 
artist’s name, buyer’s name and price, is as follows: 


“ Man on Wooden Legs,” Doré; G. Williams $30 
“Surf at Narragansett,” B. Lafarge; Cottier 

8 eee 55 
“Hair Pins,” Moore; Cottier & Co....:... 525 
‘Low Tide,” Norton; G. Williams......... 30 
“ Tiger in Lair,” Bayre; S. P. Avery, Jr.... “425 
“Stag Walking,” Bayre; S. P. Avery, Jr.... 700 


“Street Scene,” Fortuny; Mrs. R. C. Lincoln 325 
“ Fight Between Lion and Tiger,” Delacroix ; 


ge aS eer 650 
“Fisherman and Djinn,” Lafarge; S. P. 

PI oak kare Clgheeekneed 608s ses 600 
“A Cup of Cold Water,” Lafarge; A. A. 

| SPP eee Fee eer ee eee 75 
“Dance on the Beach, Samoa,” Lafarge; S. 

ee ED Buk > cs siete deed os 3644608 225 
“ Angel,” Lafarge; A. A. Healy............ 110 
“ St. Elizabeth,” Lafarge; A. A. Healy...... 110 
“Return of the Foragers,” Schreyer; F. 

BOR 506dn teewhmkeamindaevenne 450 
“The Card Players,” Domingo; S. M. Milli- 

Hass: 6S orde0-de Map Gee a as + 2,125 
“Young Satyr,” Knaus; H. Risinger....... 1,000 
“Landscape and Cattle,” Van Marcke; J. 

SOT en Pee 2,800 
“A Grenadier,” Charlet; F. Herrmans....., 200 
“Turkish Sentinel,” Bargue; S. P. Avery, Jr. 5,300 
“La Pleureuse,” Henner; Mrs. J. D. Tait... 600 
“ Bazaars in Cairo,” Decamps; Durand-Ruel 

EI un sib eubae skye ccs% saadmaesd 850 
“ Smokers,” Fromentin; Knoedler & Co.... 2,650 
“Wood Interior,” Hunt; D. B. Updike..... 350 
“ Girl and Pet,” Diaz; J. E. French........ 1,525 
“Coming from the Fountain,” Millet; E. 

Sey or rrr rrr. ee 4,600 
“Gray Morning,” Corot; 'H. C. Weir....... 2,200 
“Sunset Landscape,” Rousseau; W. Macbeth 4,400 
“ Sunset,” Dupré; J. Montaignac.......... 3,000 
“ River Bank—Spring,” Daubigny ; Knoedler 

Be iit ass & ond x00 coat ee ee bed ians Cees 5,950 
“ The Flagellation,” Delacroix; A. A. Healy. goo 


“Young Mother,” Gallait; R. M. Voorhis.. 550 


“ Hunting Dogs,” Diaz; J. Montaignac.... 2,100 
“ The Culprit,” Johnson; Knoedler & Co.... 700 
“ Donkey and‘Cart,” Mauve; Joseph Burn- 

Bs ok bo caGeuvehapseusedibsarsesane? 800 
“ Entrance to a Cave,” Fortuny ; George Gor- 

ON Fs vn bei ghd sdegdesedeiebas 800 
“Teutons Crossing the Rhine,” Luminais; 

TORR, TNs 9s ced ets ecnanterexs 475 
“A Cottage Madonna,” Israels; A. Lew- 

oe CTE RCE oe ee Ee ee ete 3,500 
“ Near Dordrecht,” Jongkind; F. V. Whitney 2,800 
“Scene in Cairo,” Ferrairis; G..F. Blandy.. 1,400 
“ Boston Common,” Cole; D. B. Updike.... 250 
“Coast View,” Courbet; E. McMillen...... 1,000 
“ Sunset—Tombs near Cairo,” Decamps; H. 

I Bn as ring 3,000 
“The Little Dunce,” Fuller; Knoedler & Co. 500 
“ Horses in Stable,” Géricault; M. B. Ford. 950 
“ Tdeal Head—Tito,” Vedder; H. Stutzer... 400 
“Lock on the Seine,” Lambinet; J. Mon- 

NS 54k 60 ong dae Kwang toes: 800 


























The 
“Le Canal de Chioggia,” Ziem; Knoedler & 


“The Chastisement,” Dibot ; D. B. Updike. . 
“ After the Shower,” Michel; T. R. Ball.... 
“The Pool,” Courbet; T. E. Munson...... 
“ Ploughing,” Troyon; R. E. Dowling...... 
“L’Etang, Claire de Lune,” Harpignies; 

pene: GMs ios So 3 3a oo RS eNNS 
“The Poultry Yard,” Jacque; J. Montaignac. 
“Cardinal Bibblena Espousing His Niece to 

Raphael,” Ingres; H. Williams........ 
“The Escape,” Fromentin; F. Herrmans... 
“ Near Providence,” Cale; W. T. Evans.... 
“L’Eminence Grise,” Gérome; S. P. Aivery, 

Pe bu detainee he dent. war evi inne +s 
“On the Cliff,” Dupré; F. V. Whitney...... 
“Wise Virgin,” Lafarge; S. P. Avery, Jr... 
“Hunting Scene,” Inness, Jr.; Holland Art 

CC cAG ts co cde eng ¢4 adbheineh ties Ch 
“ Brittany Peasant,” Breton; Knoedler & Co 
“The Duet,” A. Pascutti; D. B. Updike.... 
“Walls of Jerusalem,” N. Berchere; R. C. 

Lt, Se re es fo Ae 
“ Hillside,” Boriington; S. P. Avery, Jr..... 
“ The Little Actress,’ Landseer ; Dowdeswell 
“Arabs at the Fountain,” Fromentin; 

CTE: sinus abke tans ees eae 
“Old House, Newport,” Lafarge; Mrs. W. 

Rr etl ory “a5 Dae 
“ Landscape,” Gainsborough; E. McMillen. 
“ Bohemians,” Diaz; J. B. Bloomingdale... . 
“ Afterglow,” Lafarge; G. Williams........ 
“ Landscape with Storks,’’ Daubigny ; /Knoed- 

ne i OLE e See errr Fanaa gee ee 
“ Sunday Twilight,” Rousseau; Mrs. Edward 


PRUNES 4 op nape hes 40 04se phd eRotiea gs 
“Lombardy Poplars,” Corot; S. P. Avery, Jr. 
“Marine,” Daubigny; E. McMillen......... 
“Regrettant la Patrie,” Corot; I. Mon- 

RRS POr eer pee eee Fee Tes fret eo 
“ Twilight on the Seine,” Dupré; H. C, {Wil- 

OE Pe eee Pee on 
“Landscape with Tree,” Corot; Knoedler & 

Eithidaks vcthi detache sauneseehescrs evs 


“ Shepherdess,” Millet ; Knoedler & Co 
“ Boats on Shore,” Daubigny; S. P. Avery, Jr. 
“ Peasant Woman and Child,” Millet ; I. Mon- 
ihn vas ns covcccnneemen tess +s 

“ Plain in Berri—Sunset,’ Rousseau; E. Mc- 
Millen 

“ A Condottiere,” Guignet; G. Williams.... 
“Montenegrin Lady,” Haag; A. Tooth & 
OOS 5 bios c thw aamSae Ueda SOs oe Ss 
“Head of a Spanish Woman,” Hunt; 
POR rer pen) eee 

“ Head of a Young Girl,” Goya; H. Williams 
“ Madonna in an Arch,” Flemish XV. Cen- 
a re Teer er ree 

“ Still Life,’ unknown; D. McCosker...... 
‘“ Portrait of Martin Luther,” unknown; G. 
Sa . SPT ree ee eet ee 
“Interior,” Dutch School, XVII. Century; 
PC eee eee 

“ Wise as a Serpent,” Schalken; D. B. Updike 
“ Christ’s Ascension,” Rubens; A. A. Healy. 
“ Circe Calling Ulysses,” Breughel, the Elder ; 
ED, Tai Dh i aie die Sid 4a BHASBRD do BS 

“ Harbor Scene,” Van der Neer; H. Williams 
“Cobbler,” Van !Tol; 'G. B.'‘Hopkins....... 
“ Lady in Venetian Costume,” Brusasorci, the 
Bidets Di: B. Wee sas 660 isasind sb ee 

“ Madonna,” Catena; D. B. Updike........ 
“ Burgomaster’s Wife,” Van der Helst ; G. B. 
Hopkins 

“ Harbor View,” unknown; G. Williams. ... 
“ Reading the News,” Morland; D. B. Updike 
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“ Dutch Interior,” De Hooghe; S. P. Avery, 


Dig Sab ide vee inks (eves won ddd: WEDEAE $3,509 
“ Young Violinist,’ Metsu; L. A. Lanthier. . 625 
“ Madonna and Child,” School of Perugino; 

Se AS s Soaead ¢) 00.00 bhseranssd 725 
“ Portrait of Sir Robert Walpole,” unknown ; 

4p SRAM PT eyo irre ere 150 
“Head of a Young Girl,” Greuze; Joseph 

ND Swi g J 6% 5554 sa weses US eE% 1,250 
“Second Baron Musgrave,” Gainsborough; 

ere 3,050 
“Lady Hervey; of Bristol,” Reynolds; E. 

RS roe ee 10,000 
“John Singleton Copley, Lord Lyndhurst,” 

Lawrence; S. P. Avery, Jr.........00: 3,300 
“Lady Lyndhurst,” Lawrence; S. P. Avery, 

Dota ks Roh cok bala bh'Gi.4 6b 4 0ndbe4s'eUb de 4,100 
‘Jesters at Cards,” Zamacois; S.P.Avery, Jr. 3,000 
“Gardeuse de Chevres ” (crayon), Millet; I. 

ID aura sede 64 waedoin és sath eaws 3,600 
“ Paris from St. Cloud,” Corot; H. C. Mc- 

NS 0c Sa kbs Sus she seed Sane s 14,700 
“Prison Choir,” Daumier; H. Williams.... 1,550 
“Sleeping Mother and Chlid,”’ Hunt; D. B. 

ET Cd W Ghee seb osc da 'aga 6 40 wres-aed 650 
“ The Elder Sister,” Puvis de Chavannes; H. 

Ga PN ange PAs oe cbS rVeen dc eee bes 3,300 
“Descente des Bohemiens,’ Diaz; S. P. 

POP OPE Oe ee Pree Tree 12,700 
“ Orpheus and Eurydice,” Corot; McMillen. 21,500 
“Coast near Villiers,” Troyon; H. Williams. 8,100 
“ Hérminie et les Bergers,’ Delacroix; I. 

NN 65.0 nan SRN a dae 0rd Deeds o¥iek 7,200 
“ Tivoli Landscape,”’ Wilson; S. P. Avery, Jr. 2,100 
“ Quadroon,” Fuller; George A. Hearn.... 5,500 
“ Evening, Medfield,” Inness; Knoedler&Co. 1,500 
“ Death of the Virgin,” Wohlgemuth; S. P. 

PES Ns ac teeccccssdusdevevisses ses 6,000 
“Femmes a la Fontaine,” Puvis de Chavan- 

RT Bay 2h ND SEN osc as i were 08 8,000 

SN NENT bh a ovhonteemeney Rein ve haa Ss $346,275 


INSTEAD of causing a damage of only $500, the fire 
in the residence of George J. Gould, at 857 Fifth 
Avenue, which happened a few days ago, destroyed 
a Van Dyke painting, a family portrait, and tapes- 
tries to the total value of at least $88,000. The dam- 
age to the house, which amounted to about $2,000, 
brings the loss up to $90,000. There was no insur- 
ance on the works of art. 

The loss was computed for the New York Times 
by Henry J. Duveen, the art dealer of Fifth Avenue 
and Thirty-first Street, who was summoned to the 
Gould residence to make an inventory of the loss. 
Mr. Duveen has had charge of the redecorating of 
the mansion, which is practically finished. The dam- 
age to the staircase and the rear walls of the hall 
will necessitate the presence of workmen in the 
house for several days to come. 

Mr. Duveen said that the origin of the fire was un- 
known, and added that if it was due to any negli- 
gence on the part of workmen in his employ, it 
made it still more mysterious, since the blaze was 
not discovered until three hours after the last of 
them had left the house. 

The paintings destroyed comprised one by Van 
Dyke, of a Cavalier, worth at least $60,000, and the 
portrait of the Gould boys, by Lynch, which was 
valued at $8,000. Two valuable tapestries were also 
destroyed, and they were worth at least $20.000. 

ok 1K a 

Some lunatic has been tampering with old paint- 
ings in the celebrated collection at Hampton Court 
Palace, near London. One is the great portrait of 
Henry .the Eighth, by Holbein, which has been 











scratched with a comb, and the other is Sir Godfrey 
Kneller’s historical painting of the landing of Wil- 
liam III. at Margate in 1697. As both pictures hang 
high, it is not clear how the vandal reached them. 

* * * 

Proressor Knackruss, of Cassel, has completed 
his colossal view of the entry of the German Emperor 
and Empress into Jerusalem in 1898. There are 
forty portraits among several hundred figures in the 
scene. A similar picture hangs in the Berlin Mu- 
seum, in which Professor Gentz showed the entry 
of Emperor Frederick, then Crown Prince, into Je- 
rusalem, in the year 1869. 

oF * *K 

THE marbles in Westminster Palace, London, are 
treated to a bath once a year. They are first sponged 
off with water and then “ pickled.”” The pickle con- 
sists of a solution of soft soap and sulphur, which re- 
moves the incrustations due to the smoke-laden at- 
mosphere, and is said to do the marble no harm. 
There are twenty-nine marble statues in the palace. 

aK * cs 

Tue Académie des Beaux Arts, of Paris, has 
elected the British painter and sculptor, George F. 
Watts, R. A., who is still hard at work in his eighty- 
sixth year, a corresponding member. It is one of 
Watts’s pictures that has been removed by order of 
President Roosevelt from the custody of the Cor- 
coran Gallery, Washington, where it has been on 
public exhibition, to the walls of the enlarged White 
House. Watts is a painter of ideal and symbolicad 
pictures on a high plane of feeling. 

* * a 


Mr. JAMES GUTHRIE, one of the younger Scottish 
painters, has been elected President of the Royal 
Scottish Academy, in place of Sir George Reid, who 
has resigned. 

. &. 2 

Tue Daily Chronicle, of London, says that Mr. 
Timothy Cole’s wood-engraving after a painting by 
li Greco in the January Century Magazine, is the 
best which has appeared in his series of Spanish 
masterpieces. Yet it is not so good, the critic 
thinks, as the portrait of Poe, in the same number, 
which Mr. Cole engraved in 1880. “ Here he sacri- 
ficed everything to the original, with the result that 
as a reproduction the engraving is much more per- 
fect.” As to the portrait of himself by Il Greco: 
“Mr. Cole has engraved it with unmistakable pleas- 
ure and sympathy, and he has suggested most mar- 
velously the richness and color of the original, and 
the brilliancy of the fine head and great ruff emerging 
from the shadowy background. But here * * * there 
is a tendency to insist upon his own lines. He does 
not efface himself, as it is his business to do, and in 
the head especially these lines become almost an- 
noying.” 

..¢ @ 

In clearing away the rubbish about the lower part 
of the Grand Campanile of Venice, some square 
holes left in the old masonry have yielded rather in- 
teresting kinds. Kitchen utensils of the Middle 
Ages, a white glass bottle painted in bright red and 
green stripes, a small glass phial, intact, and a fine 
bowl were found, with remains of oysters and other 
shells, and bone fragments of pig, sheep, and ox. 
Local coins of Deges Francesco Foscari, Silvestro 
Valier, and of Bishops of Aquileja were also found. 
The fall of the Campanile has forced the authorities 
to look after other Venetian buildings, and the 
Church of the Frari has been taken in hand. In 
some places the substructure has sunk, and extensive 
piling will be necessary to prevent further cracks and 
dislocations. While raising the scaffolds inside the 
Frari the paint applied to the walls has been dis- 
turbed and the old colors have come to light. They 
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were varied, with a predominance of a fine soft red. 
It appears that a pious but mistaken citizen gave 
money in 1732 for the complete repainting of the in- 
terior, whereupon an ugly coat of gray and yellow 
was applied, which entirely changed the aspect of 
the church. There has been much exaggeration 
concerning the condition of buildings in Venice, but 
it is true that many are neglected and need repairs. 
* * * 

Tue Académie des Beaux Arts has been electing 
a Foreign Associate in place of the late Marc Anto- 
colsky, of St. Petersburg. Five votes were given to 
John S. Sargent, four each to the German sculptor 
Begas and the Italian artist Sacconi, and three bal- 
lots were blank. The artist chosen was Josef Is- 
raels, of Holland, who received twenty-two votes in 
all. 

* * * 

Earty English mezzotints have been placed on 
view at the Knoedler Galleries in the water-color 
rooms. Among the engravers represented are J. R. 
Smith, Samuel Cousins, Dickinson, Valentine, Green, 
Finlayson, Thomas, Watson, Fisher, John Jones, and 
others. 

se ¢ s 

H. W. Mespaa, the Dutch marine painter, has at 
his two comunicating houses in Amsterdam a fa- 
mous collection of modern French and Dutch pic- 
tures. These, with the galleries, he has just pre- 
sented to the Dutch Government. 

* * ak 


THE magnificent art collection of the late Henry 
G. Marquand, President of the Metropolitan Mu- 
seum of Art, is now on view at the American Art 
Galleries. The sale will begin on Friday evening, 
January 23d, at Mendelssohn Hall, with the paint- 
ings, and will be transferred for the remaining ob- 
jects, to the American Art Galleries, lasting through 
January 31st. 

Two portraits of women represent Sir Joshua Rey- 
nolds. The profile likeness at half length of the 
Countess of Nottingham has the master’s fine color- 
ing. The somewhat cold but high-bred face suits 
exactly the bearer of a coronet. Less interesting in 
her personality is the Hon. Mrs. Stanhope, but the 
charm of womanliness and the attraction of the col- 
oring are found here also. 

George Romney is seen in a sketchy, but very de- 
lightful head, “ The Shy Child,” -It is far more at- 
tractive than the portrait of that arrant Philistine, 
the actress, Mrs. Wells, who sits beneath a tree with 
her hands in a big muff. Whatever she may have 
been on the stage, here, in Romney’s picture, she is 
an ugly and platitudinous person enough, nor can 
her expansive hat and voluminous garments rescue 
her from commonplace. 

Of Raeburn there is a fine, serious young man, 
said to be the likeness of Charles Lamb; and of 
Hoppner a youthful likeness, called the portrait of 
young Shelley, together with bust likenesses of Lady 
Almeria Carpenter and Mrs. Gwyn. A dark, small 
picture of “Shepherd Boys” represents Gainsbor- 
ough; it is very smooth in brushwork. “ The Toi- 
let,” by William Etty, R. A., is a little specimen of 
the Italian figure once very popular—a buxom 
woman in a colored bodice arranging a red ribbon in 
her hair. The flesh is hot and unreal, the face with- 
out expression. 

“ Dedham Vale,” by John Constable, is one of the 
gems of this collection, a scene from the region where 
the great landscapist was born and resided; it was 
shown in 1811 at the Royal Academy. It is a very 
simple and straightforward work, not in the dark and 
stormy vein he so often preferred, but golden with 
mist on a summer’s day—one of those pictures in 











° ites —~y~ ; 
‘ S S ee 
PO et LS i AN 
FR NAY 


Nadd GNV ‘TIDNaAd 





Ad@ ONIMVUAG 


YIOTAT SINOT 





BLACKBERRY BLOSSOMS 





which he approached the old 
Dutch landscapists whom he 
admired. It ought to find its 
way to the Metropolitan Mu- 
seum. Three landscapes by 
Old Crome are even more akin 
to the Hollanders, especially 
“The Old Mill on the Yare,” 
with its rich browns, its wind- 
mill and houses now much 
deeper in shadow than they 
once were. “ Landscape with 
Cottage” and “ Porling- 
ton Oak” are sturdy can- 
vases. Turner’s water- 
color views of Peterhof 
and of two casties on the 
Rhine have the interest 
that attaches to everything 
he did. 

Coming down to modern 
times in England, there is 
a large triple mural work 
by Lord Leighton, classi- 
fied figures on gold back- 
ground, illustrating music, 
with the names of the 
Muses inscribed in Greek 
letters near the figures. 


Something of Pompeii, 
something of Etruscan 
vases are seen in these 


finely outlined, handsome 
forms, while the faces sug- 
gest Burne-Jones, and the draperies, the late Albert 
Moore, but on a larger and more distinguished 
scale. Sir Lawrence Alma-Tadema displays in 
“Amo Te, Ama Me” his ‘mastery of technique in 
the painting of old marble. 

There is dramatic go in the famous “ Reading 
from Homer,” though the technique of inanimate 
objects takes the lead of the human interest. The 
four examples of George H. Boughton, member of 
the National Academy here and of the Royal in Lon- 
don, consist of a big landscape, “A Golden After- 
noon, Isle of Wight;” a scene in literary history, 
“ Marvell’s Last Visit to Milton;” a Dutch interior 
with old gossips, called “ The Cronies,” and a single 
graceful figure, “ Black-Eyed Susan.” The land- 
scape is the best and the Dutch interior follows. 

Some pretty little water-color bits by Mortimer 
Menpes and three neat, bright water-color land- 
scapes by Alfred Parsons are further examples of 
sritish living artists. As to American, there is a 
Thomas Cole, painted in Italy; a carefully wrought 
medieval interior with a charming figure of “ Ma- 
riana, in Measure for Measure,” by E. A. Abbey 
(water color); a richly colored, tall picture, by Car- 
roll Beckwith, called “A Summer Evening;” an 
atelier interior with sculptor and reclining girl, by 
E. D. Blashfield, “A Sculptor’s Model;” a charac- 
teristic F. S. Church, called “ The Enchantress ;” a 
bright frieze of housetops, Capri girls and solid blue 
sky, by C. C. Coleman, called “ Scene in Capri;” a 
“Grand Cafion of the Colorado,” by Samuel Col- 
man ; a figure by Kenyon Cox, “ On the Edge of the 
Brook,” and a water-color, “ Bella Mar, Matanzas,” 
by F. Hopkinson Smith. 

Two figure pieces by Frank D. Millet, N. A.; a 
delightful little boy, “ The Dull Scholar,” by East- 
man Johnson, N. A.; two fine Newport views by R. 
Swain Gifford, and one of the best specimens of the 
late John Frederick Kensett, N. A., “ Windsor Cas- 
tle,” make up the tale of the native work. It is 
meagre. But as a collector Mr. Marquand’s tastes 
went out to European masters, particularly the Brit- 
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ish, and in some cases they could scarcely be termed 
masters at all. 

Not that the French are entirely unrepresented, 
either. A nice little Corot, called for some reason 
a “ Classic Landscape ;” a really magnificent color- 
piece of landscape by Decamps; a still-life by 
Blaise Desgoffe; a cardinal, by Georges Cain; a 
figure piece, by Edouard Frére; a “ Diana,” by 
Luc Oliviey Merson; a scene out of Daphnis and 
Chloé, by Aimé Morot; a really charming little land- 
scape by Rousseau, with a lovely sky; and a sketchy 
“Fisher Boy,” full of rich color, together with an 
uninteresting “ Landscape and Cattle,” both signed 
Troyon; a landscape by Trouillebert, that echo oi 
Corot—these are the French pictures. ‘Then there 
is a capital “ Spanish Fencer,” water-color, by Ville- 
gas, with two oils, much inferior, “ The Page ’” and 
“At the Door of the Harem;” also a Spanish lady, 
seated, by Raimundo de Madrazo, which belongs to 
his very best period. 

The portrait of Henry of Valois, who became King 
Henry III. of France, assigned to Jacopo Robusti, 
called the Tintoretto, is remarkable for the shrewd 
yet effeminate expression of his youthful face and 
the elaborate titles given him on a letter he holds in 
his hand—Henricus Valesius, Andagaviensium Dux, 
Princeps Francie, et Dei Gratia Electus Rex Po- 
lonie et Dux Lithuaniz, Russie et Prussie et 
Samogitie—but it-is a picture more curious than 
beautiful. Interesting as these pictures are, the 
glass, pottery, furniture, bronzes, rugs, and tapestries 
form the most valuable part of the collection. 

* * * 

A COLLECTION of rare and beautiful textiles formed 
by M. Vitall Benguiat was on exhibition at the 
American Art Galleries, and sold there on the 
afternoons of December 3, 4, 5 and 6. There were 
Flemish and other tapestries, rich velours, brocades 
and embroideries, interesting old English needle- 
work pictures, beautiful laces, ecclesiastical vest- 
ments and hangings, curtains, reproductions of rare 
antique stuffs and several antique silver sanctuary 
lamps. 


Joun W. Van Oost. 
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The Art 
WATER-COLOR PAINTING ON SILK OR SATIN 


For painting on silk or satin, as in water-color 
painting, the outline of a design must be very lightly 
sketched in, and the hard line produced by using the 
carbonized paper dispensed with if possible; but, if 
not, made as faint as can be to show. As no Chi- 
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nese white ground is laid on before the working is 
commenced,. it is imposible to get rid of hard lines; 
but, if these show in the petals of a flower or upon 
other light parts, they spoil the appearance of the 
work. Commence by laying down a flat tint of 
color that matches the lightest shade on the petal or 
leaf; then mark out the shadows—use neutral tint 
for all the soft shadows, but add to it, when upon 
white and light petals, a little warm coloring to cor- 
rect any harshness. Mix the colors evenly on the 
palette before applying them, and see that the brush 
is full of color, so as to produce no streakiness in the 
work. After the shadows are well indicated, paint 
over them in the natural tints of the flowers and 
leaves, carrying the color up from its lightest to its 
darkest tone, and blending the various shades into 
each other by stippling them over with a dry brush. 
Be careful to arrange that the highest lights come 
close to deep shadows where great prominence to 
the object is wanted, also to make all the edges of 
the leaves of flowers soft, and without hard mark- 
ings; the leaf or petal in the strongest shade must 
always have a light close to its edge, and a light as 
its background, and if these are omitted a hard ap- 
pearance is at once given to the tinting. A little ox 
gall is useful to help the flow of the colors, and when 
the work is finished a wash or glazing of transparent 
color over the whole of a petal to harmonize any 
crude tints is desirable. Gamboge, as it is a bad 
drier, should never be used. A glazing of cobalt 
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over the deepest part of a crimson rose, of scarlet 
lake over yellows, and madders over light shadows 
is good. As a last painting, work in Chinese white 
in the highest lights, and pass a wash of gum over 
the deepest shadows. For sea views and for land- 
scapes, paint as in water-color painting. 

The following colors and flowers are given as ex- 
amples of coloring: For a yellow jonquil, work with 
chrome No. 1 for the flat tint, use neutral tint for 
the shadows, and finish the flower with Indian yellow 
and a little burnt sienna. For a red rose, make va- 
rious tints with carmine, shade with neutral tint and 
purple madder, work in white at the very lightest 
parts, and cobalt over the darkest. For narcissus, 
use yellow ochre and chrome No. 1 for the center 
parts, shaded with Roman ochre and burnt Sienna; 
for the white parts lay on Chinese white and shade 
with indigo and Indian red, to which add a little yel- 
low. For large daisies, lay on-a coating of Chinese 
white, and work in neutral tint shadows, also shad- 
ows made with chrome yellow and a little black; for 
the centers of the daisies use cadmium and Indian 
yellow, and shade with neutral tint. For Canter- 
bury bells, use cobalt, mixed with white and also 
pure, and shade with neutral tint and carmine. For 
cornflowers, use ultramarine and white, and shade 
with indigo, crimson and black. 

Another method of painting upon silk and satin is 
to sketch in the design, and to color it with the va- 
rious shades of one color only. This effective and 
easy manner of painting requires little knowledge of 
the art, and depends for its success upon the truth- 
fulness of the drawing and the selection of harmo- 
nious tints for the background and painting. For 
lemon color and pink shades of silk, paint in sepia 
or liquid Indian ink. For pale blue silks, take co- 
balt and shade into indigo. For lavender silks, use 
crimson. For old gold silk, use all shades of browns. 
For black silks, use white, gray, yellow, and pink 
shades. Add Chinese white as the highest light to 
all these colors. 





S1ncE the death of Jongkind his works have mate- 
rially advanced in prices. At a recent sale in Paris 
some of his water colors sold as follows :—‘“ The 
Seine at Argenteuil,” $1,000, bought by the Comte 
de Camondo; “ A Brig on the Meuse, at Dordrecht,” 
$800; “ Hay Barge on the Meuse,” $860, and “ Port 
oi Marseilles,” $1,320, the latter being also sold to 
the Comte de Camondo. 
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THE PIPER, DECORATION FOR A PORTFOLIO COVER IN PYROGRAPHY 

















CASTING IN PLASTER 


CASTING a medallion will be found extremely simple 
and needs no special directions. It may, however, 
be observed that if, after making the mould, water 
be poured round the edges and carefully worked be- 
tween the mould and model, it is possible to re- 
move the latter uninjured, and two or more casts 
may thus be procured from the same original. 

The mould of a bust, like that of a vase, must be 
cast in two pieces. It may be done by placing strips 
of clay across the top of the head, past the ears, and 
down the neck to the shoulders. By this method 
the portions are nearly equal, and are most easily 
freed from clay. 

When it is removed, an opening is made, through 
which, and the bottom of the bust, the clay may be 
extracted and the mould washed without much diffi- 
culty. After a bust has been freed from the mould 
it should be mounted on a small circular pedestal. 

The particular branch of casting, of which we have 
treated, is technically known as “ waste-moulding,” 
because the mould is always destroyed in the process. 
The method given is sometimes varied on delicate 
models of ornament, by making the inner mould of 
wax, which is melted instead of chipped off. But 
this is scarcely simple enough for the amateur. 
From the wax or plaster waste-mould one cast only 
can be obtained. When a number of copies are re- 
quired, a mould is sometimes made of gelatine ; but 
usually what is known as “ piece-moulding” is re- 
sorted to. 

On the cast obtained from a waste-mould a second 
mould is formed, composed of a number of small 
pieces of plaster, so fitted that they can be removed 
without breaking. These are put together, filled 
with plaster, and again removed any number of 
times. In this way the plaster “images” sold by 
Italians in the streets are made. The process is not 
uninteresting, but we cannot spare space for descrip- 
tion, and it scarcely belongs to our present subject. 

Plaster models are liable to suffer from dust if not 
covered with glass, but they may always be made to 
look fresh and new by painting white. The method 
adopted by sculptors is, first to brush the plaster 
over with linseed oil to stop absorption, then to paint 
it with fine white lead, mixed first with turpentine 
and a little oil, and afterward with turpentine alone. 
Great care should be taken and the paint “ stippled ” 
on, so as to leave a dead surface. The thinnest pos- 
sible film of paint only should be applied. 

Plaster of Paris is made by burning gypsum or ala- 
baster ; it is sold of three qualities—coarse, fine, and 
superfine. The latter can be purchased in small 
quantities at any paint or artist material dealer. 
The former grades are only used for large work, and 
are sold in seven and fourteen pound bags. Super- 
fine need only be used for such delicate work as will 
be protected from dust—a small vase, for instance, 
which will be placed under a glass shade; or a medal- 
lion, which will be framed and glazed. 

Let us now presume that we have a bracket to cast, 
ten inches high, eight broad, and with a projection of 
six inches. We now proceed to cast it. Half a 
bag of fine plaster and a bag of coarse will be re- 
quired. Take a basin, two-thirds full of water, to 
which add enough coloring matter to tinge it 
slightly—nothing answers the purpose better than 
ink. To this sprinkle in fine plaster, till it begins to 
rise above the surface, then stir with a spoon for 
a few seconds, thoroughly breaking and mixing all 
lumps; any air bubbles or impurities which rise 
must be skimmed off. When mixed, the consistency 
should be that of cream. Then, with the spoon 
throw the liquid plaster over the surface of the 
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model (which should previously have been’ sprinkled 
with water; to expel air-bubbles, and to force the 
plaster into the hollows, blow it with a pair of bel- 
lows. Continue to throw on plaster till a coat, of a 
quarter of an inch thick, covers every part of the 
model. All this‘must be done quickly, as the plas- 
ter, if fresh and good, soon hardens. The inner 
mould is now made, and about five minutes must be 
allowed for it to become hard; when it is firm to the 
touch, take some water, in which a little clay has been 
mixed, and spread lightly over with a brush. More 
—but this time coarse—plaster must now be mixed 
in the same manner; but in this and subsequent op- 
erations, no color need be used; apply it as before, 
till an outer mould, of three-fourths of an inch thick, 
has been formed over the inner one; in this, to give 
greater strength, it is usual to imbed pieces of stout 
iron wire. Half an hour should be allowed to 
elapse, during which the mould will then become 
thoroughly hardened ; and the model and mould must 
then be loosened from the wooden frame ; which may 
be done by pouring water round the edges, and pull- 
ing gently, so as to allow it to penetrate_between. 
The clay must then be cut in pieces and picked from 
the mould, which should afterward be washed per- 
fectly clean with soap and water; a soft sponge and 
brush may be employed. The mould is now ready 
to be filled. Fine plaster must be mixed and poured 
in, and the mould shaken from side to side in such a 
manner as will spread it equally over all parts. Re- 
peat this till the coat of plaster is one-third of an 
inch thick; then substitute coarse for fine plaster, 
and go on till the thickness is about an inch. It 
will be well, while the plaster is soft, to insert two 
loops of stout copper wire into the top of the 
bracket, by which it may afterward be hung up. No 
clay water must be used between the fine and coarse 
plaster in filling the mould. When the cast is thor- 
oughly hardened, remove the mould by chipping it 
off with a mallet and blunt chisel. The outer shell 
of coarse plaster must be first removed; this may be 
broken off in large pieces by a few strokes, as the 
film of clay between it and the inner mold will prevent 
its adhering closely ; but removing the inner portion 
will demand more time and care; this must be 
chipped in small pieces, or there will be danger of 
breaking off portions of the model at the same time. 
The value of using color in the inner mould will now 

> seen, since it will enable the brilliantly white 
model beneath to be clearly distinguished when 
reached, and thus prevent any danger of its being 
chipped by mistake. The mould will be found to 
leave the model with sufficient freedom, for liquid 
plaster does not adhere to solid plaster which has 
previously been thoroughly saturated with water, 
though it does closely to such as has been slightly 
wetted; a mould must, therefore, be always well 
soaked if any length of time passes between washing 
and filling it. In the process of chipping off the 
mould, no slight pleasure can be promised to the 
amateur while he sees his work, in a new material— 
solid, hard, and dazzingly white—gradually emerg- 
ing. When.the mould is cleared away, some defects 
will probably appear. If any portions of the model 
are broken off, they may be stuck on again with a 
little liquid plaster. If there are holes from air-bub- 
bles or slips of the chisel, they may be filled with 
plaster which has been allowed partially to set, and 
has then been mixed with more water. Projections 
may be scraped down, and rough surfaces smoothed 
with sand-paper. A useful steel tool for plaster 
work may be bought at toolmakers’ and hardware 
shops, one end of which is shaped as a spatula for 
mending, and the other serrated for scraping. 
It is possible, when a model has been but roughly 
worked in the clay, to give much finish to it in the 
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plaster; sometimes this course is desirable, but it 
should, as a rule, be avoided. Good modelers usu- 
ally give all the finish they intend in the clay, and, 
beyond repairing accidents, leave the plaster un- 
touched, since equal softness and delicacy are not 
to be attained in the latter material. 





SCHEME OF COLOR DECORATION FOR A FLAT 


WE are pleased to suggest a scheme of color 
decoration for the library, parlor, and dining-room 
of a flat, the largest room in which, the parlor, is 
fifteen feet square in plan. ‘The dining-room is lit 
from the north, the library and parlor from the east ; 


‘but the rooms are en suite, connecting by folding- 


doors, and hence must be treated as a whole. On 
account of the north light in the dining-room, warm 
tones are to be preferred, and we would recommend 
a turkey red or dark crimson paper for the dining- 
100m, old rose for the parlor, and for the library, a 
small cozy room, twelve feet by ten, a rather grayer 
shade of the latter. All these might best be plain 
cartridge papers, as any pattern adds to the crowded 
appearance of a fully furnished small room. The 
ceilings throughout might be of one tone—a rather 
dull cream color. The furniture, which is of ma- 
hogany, will harmonize with the colors suggested. 
For the library, one or more bookcases are needed, 
and we would recommend small cases of mahogany, 
holding each about one hundred volumes, with open 
shelves, and no ornamental carving, costing about 
7.50 each. Two of these, together with a combina- 
tion desk, set of shallow drawers (for prints, maga- 
zines, and pamphlets), and bookcase with glass doors 
(for expensively bound books), should be sufficient. 
This last article, which is indispensable, costs, in ma- 
hogany, about $45. 

A choice of window-curtains, portieres, and rugs 
may be made which will be in keeping with the color 
scheme thus set, and. yet give an individual character 
to each room. For the dining-room, we would rec- 
commend a single large East Indian rug, which may 
be had for $35. These rugs are commonly in very 
large patterns of dull red and blue, with narrow bor- 
ders of pale yellow, a striking, yet not inharmonious 
combination. The size is 9 x 12 feet, which will 
leave part of the parquetted floor bare; and a few 
smaller rugs, of an inexpensive sort, may be required 
for the fireplace and before the doors. The dining- 
room windows are both in the northwest corner of 
the room, and may be treated as one, with hangings 
of “ Oriental tapestry,” costing about $1.50 per yard. 
The portieses should be of heavier stuff; and as the 
mantel and woodwork of the room are in the French 
Renaissance style, we would recommend a modern 
imitation of old French tapestry, such as may be ob- 
tained of any of the large importing houses. Dull 
blues and greens should dominate in these hang- 
ings, in order to prevent monotony. In the parlor 
the curtains might be of rose-colored Damascus 
silk, at $35 the pair, and in the library of a dull sil- 
very gray or écru Japanese silk, embroidered in a 
sketchy manner with a large floral design, for about 
$8. A handsome Turkish rug, of the same size as 
the Indian rug for the dining-room, and costing the 
same, but bearing a much smaller pattern, would 
answer for the parlor; while, for the small library, a 
fine Persian rug, of abount 3% x 8 feet, would be 
large enough. It will cost $12. The bookcases 
may have curtains of the same stuff as the windows. 








WHILE excavating eight feet below the surface at 
Streator, IIl., the workmen on the new bridge across 
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the Vermillion River came across a singular object 
of polished slate about six inches long. It belongs 
to the prehistoric fetishes, rudely representing a 
bird with a-long beak. It is supposed to have 
formed part of the kit of a medicine man and was 
perhaps bound to a staff and carried in the ceremo- 
nial dance of the performances of a curer of the sick. 
Artistically it is so inferior to many prehistoric finds 
in stone and pottery as to warrant the assumption 
that the Indian who fashioned it belonged to a low 
level in culture. 
* o* ok 


AN important loan collection of old Greek works 
of art, marbles, bronzes, terra cottas, and cameos 
will be shown at the Burlington Fine Arts Club, Lon- 
don, some time in the spring. 


a * Kk 


Sir Puitie BurRNE-JONES is now settled for the 
winter in his studio at the Bryant Park Building, No. 
80 West Fortieth street. ‘“ The Vampire,” his much 
talked of work, has not been sold, as has been re- 
‘ported, and wil! soon be sent to Chicago for exhibi- 
tion there 

ok “k * 


Tue Art Institute of Chicago is showing the paint- 
ings of Hendrik Willem Mesdag, of Holland, and 
later in the month will exhibit the anual collection of 
the Western Society of Artists. This will be followed 
by a show of work by the Norwegian painter, Fritz 
Vhaulow, and in February there will be a collection 
of paintings by artists of Chicago and vicinity. 


FOR BECINNERS IN WATER-COLORS 


For a beginner in water-color some artistic piece 
of still life well placed is the best subject. Choose 
something with a simple form, and arrange that there 
be a distinct shadow over one part. Make a careful 
drawing in pencil or charcoal, and when you com- 
mence to paint forget color, and you will avoid the 
greatest fault of the beginner. Look, instead, care- 
fully for the values—that is, all the differences be- 
tween every light and dark and their relations to 
“ach other. Color comes of itself. You would not 
naturally paint a green vase yellow; but to show how 
far the vase is from the background, where the light 
comes from that strikes it, and to give its round 
form, requires close observation and skifl. So you 
do not try for the exact shade of green of your vase, 
but think immediately what the lightest thing is in 
the whole subject, whether it is in the vase or the 
background you have placed it against, then where 
the darkest shadow falls, thereby at once giving it 
form. 

It is a very good plan for a beginner to look for 
the three most important values only, and lay them 
in with a flat wash. You will be charmed to find 
how much you can accomplish with three tones. 
Look at your subject carefully. Make up your mind 
what you are going to do, then do it with plenty of 
water, quickly and boldly. Use a simple palette. 
Eight colors are all that you need, and do not spend 
time mixing them. The purer your color, the fresher 
the result. Use a large, firm, sable brush, and have 
‘of a flat, the largest room in which, the parlor, is 
marked recently that a nice rag was his best friend. 
Use it to wipe your brush when you need to take 
water from the paper quickly. Never take it up 
with the rag itself. If you would avoid the muddy 
sketch of the beginner, remember to have three 
things—values, decision, and water. 
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THE seventy-eighth an- 
nual exhibition of the Na- 
tional Academy of Design 
is now being held in the 
galleries of the Fine Arts 
Building in Fifty-seventh 
Street. Taken as a whole 
the exhibition is a very 
commendable one. The 
Thomas B. Clarke prize 
for the best American fig- 
ure composition was 
awarded to Mrs. Amanda 
Brewster Sewall for her 
picture, “ The Sacred Hec- 
atomb.” The canvas is 
of large size, about four 
by nine feet, and shows a 
procession of Greek 
youths and maidens lead- 
ing cattle to the sacri- 
fice with music and the dance. The procession 
wends its way through a bit of woodland touched by 
patches of sunlight, the red of the drapery of some 
of the figures and the black bulls making good notes 
in the picture. These joyous figures are charming 
in color and rhythmic movement, and as a piece of 
admirably conceived and executed decorative paint- 
ing it stands alone in the collection. 

Directly opposite to Mrs. Sewall’s painting and 
holding the place of honor is Louis Loeb’s beautiful 
painting entitled “ The Joyous Life.” It represents 
a row of nine maidens, more or less beautiful, dis- 
porting themselves on velvety turf to music furnished 
by afaun. The setting sun illuminates the scene and 
touches the figures here and there with a golden 
light. Mr. Loeb has painted the picture delightfully, 
and it is full of life. Our readers will be gratified to 
learn that Mr. Clark has permanently assured this 
prize by the gift of six thousand dollars to the 
Academy. 

The first Hallgarten prize, awarded to H. M. 
Wolcott’s canvas, “ At the Party,” shows groups of 
tiny tots sitting on the grass. They wear the hap- 
piest possible expression on their little faces, showing 
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conclusively that they are enjoying themselves thor- 
oughly. The second Hallgarten prize went to Wil- 
liam F. Kline for his agreeable decoration, “ Leda 
and the Swan,” and the third to Belle Havens. The 
Inness gold medal, for the best landscape in the ex- 
hibition, never awarded twice to the same winner, 
goes to Leonard Acterman for his painting, entitled 
“ Gray Morning.” 

Among the paintings from the nude the most im- 
portant are “The Toilet,” by Walter Shirlaw, a 
nymph admiring herself in a hand glass; “ Undine,” 
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ad 





by F. S. Church, a nymph with hand above her eyes, 
partially draped in the rise and fall of water from 
a fountain, and one by Mrs. Edith Prellwitz, showing 
a nude child by the bayside sailing a boat. 

Figure pictures are shown by Mr. J. G. Brown, 
an old farmer reading in a corner of a barn, with har- 
ness and buffalo robes hanging on the wall; by Mr. 
Carroll Beckwith, a young woman in half length, 
called “The Reader”; by Mr. Francis C. Jones, 
young women gossipping and young women eaves- 
dropping in “ Interested Listeners ”; by E. A. Bell, 
graceful girls in artificial light, called “ Fire Dream- 
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ers”; by Walter McEwen, a decorative lady, called 
“Woman of the Empire”; by Miss Helen Watson 
Phelps, a well-painted scene called “ Mending 
Stockings”; by Harry Roseland, a rather tire- 
somely painted group of swarthy prophetess and 
young white girl, called “ The Veil of Futurity,” and 
by Henry Mosler, a Breton interior, with figure, 
called “ Spinning.” 

In the department of marines quite the best is 
“The Sunken Reef,” by Mr. George Wharton Ed- 
wards, owing to its liveliness and truth to nature. 
Among the few that have a religious theme, the best 
is “ Our Lady of the Azaleas,” by Mrs. Clara Weaver 
Parrish. Among the portraits by new names that of 
Prince Serge Wolkonsky, by Mr. Ernest T. Rosen, is 
worth considering, and in the line of forest interiors 





the “ Entrance to Pine Woods,” by Mr. Joseph Ly- 
man, is remarkable for its quiet strength. 

Pictures of foreign scenes are not noticeably com- 
mon. The views of Bruges, by Charles Warren Ea- 
ton; of Holland, by Addison T. Millar, Aime Meyvis, 
A. C. Howland, and Charles P. Gruppé; of the dis- 
trict on the Loing, in France, by Robert van Bos- 
kerck and Alexander Harrison; of Lake Como, by 
George H. Smilie; of Norway, by Robert Kluth; of 
England, by Charles Lasar; of Algiers, by F. A. 
Bridgman; of Venice, by Gedney Bunce, and of 
Rome, by William Graham, are all well painted. 

A fine big composition is “Approaching Storm,” by 
George H. Bogert. A “ Winter,” by Gustav Worlf, 
is one of the best among the half dozen snow scenes, 
and another very delightful snowscape is a “ Street 
Scene,” by Robert Henri. Mr. Carleton Wiggins 
has a noble beast in his “ Holstein Cow,” while Mr. 
W. H. Drake is represented by “ Young Lion and 
Prey.” 





THE management of the New York Public Library 
announces that the exhibition of American wood en- 
gravings in the Lenox Library has attracted so much 
attention that it has been decided that it shall be kept 
open during this month. All lovers of wood engrav- 
ing and believers in the possibility of preventing this 
art from falling into decay, owing to the use of “ pro- 
cess ” illustration, should visit the exhibition. 

The history of wood engraving, and, incidentally, of 
book illustration in this country, is illustrated admira- 
bly in the examples on view. It is declared that they 
include the best collection of the work of the “ new 
school” of wood engravers ever brought together 
for public exhibition here. 
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The engravers presented range from Dr. Alexan- 
der Anderson (the “ American Bewick ”) to Timothy 
Cole, and include W. G. Linton, A. V. S. Anthony, 
S. P. Avery, T. D. Sugden, Henry Marsh, F. Jueng- 
ling, E. Kingsley, F. S. King, F. French, T. Johnson, 
H. Wolf, P. Aitken, R. A. Miller, G. Kruell, R. G. 
Tietze, and E. Heinemann. The portfolio of the 
Society of American Wood Engravers, with text by 
W. M. Laffan, and the one issued by the Scribners, 
with text by P. G. Hamerton and James B. Carring- 
ton, are shown also. 

The technical interest of the exhibition is height- 
ened by the addition of wood blocks by Anderson, 
Cole, and others, which illustrate the various stages 
of the block in its process of evolution from the wood 
before the drawing or photograph is placed upon it 
to the finished product ready for printing. Another 
point of interest is found in the variety of subjects 
covered by the prints shown. There are especially 
many portraits and copies of paintings by old and 
modern masters. 





From now until January 31 the Pratt Institute, 
Brooklyn, will have on view in the art gallery a col- 
lection of landscapes and portraits by Robert Henri. 
Many of the paintings by Mr. Robert Henri shown 
in the gallery may not be familiar to all visitors, as 
the American public has but lately been accorded 
the privilege of seeing a full exhibition of the artist’s 
paintings. Mr. Henri has quite recently made New 
York is his permanent residence, after spending many 
years in Paris, Italy, and Spain. The Salon and 
Champs de Mars exhibitions have contained many 
of his canvases, one of which, “ La Neige,” was pur- 
chased from the Salon of 1899 by the French govern- 
ment for the Gallery of the Luxembourg. This offi- 
cial recognition by France is an important tribute 
to the artist’s work. 

Through long years of careful observation of na- 
ture and keen artistic appreciation, Mr. Henri has 
acquired a vocabulary of art that enables him to 
express his thoughts in simple and eloquent terms, 

All his canvases have the sparkle and vitality of 
living motion. His portraits possess personality and 
a vigor and directness that are exhilarating. Espe- 
cially are these qualities present in the “ Figure 
of a Girl,” which is full of the buoyancy of youth, 
elasticity of motion, vivacity, and the fresh, ‘clear 
beauty of growing health. 

Technically, Mr. Henri’s work is broad, free, and 
direct in treatment, showing great facility, a full 
knowledge of principles, and a use of color that is 
fearless and yet restrained. 
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« HOMEWARD BOUND” 





SUGGESTIONS FOR PAINTING THE STUDY IN 
OIL, WATER COLORS, AND PASTELS 





In this study of the sea by night, an interesting ex- 
ample is shown in the color of the silvery moonlight 
upon the waves contrasted with the strong red and 
yellow reflections cast by the lanterns.of the tossing 
ship. It is by this yellow light that we are enabled 
to distinguish the green color of the waves in the 
foreground, while the general tone of the water be- 
comes gray and misty in the distance, where the 
horizon line disappears in the lowering clouds. 

Oit CoLors.—As the original study was painted 
in oil, the student may copy with advantage the brush 
marks exactly as they are shown in the lithograph. 
‘The color is freely put on with a full brush, and a 
canvas of medium texture may be used. 

Make a careful drawing in charcoal of the ship and 
indicate the horizon line as a guide, though we shall 
carefully lose it again in finishing. 

To obtain the precise angle at which this vessel is 
pitched, draw with the charcoal a straight line 
through its center, reaching from the top to the bot- 
tom of the canvas. 

The colors needed for the painting will be as fol- 
low: For the general blue-gray tone of the sky, 
which is laid in first, use permanent blue, white, yel- 
low ochre, a very little cadmium, madder lake, raw 
umber, and ivory black. In the clouds use white, 
yellow ochre, light red, cobalt, and raw umber; add 
madder lake in parts. 

Paint the hull of the vessel with ivory black, burnt 
sienna, white, and permanent blue, and add yellow 
ochre in parts. The same colors are used for the 
ropes; the sharp yellow lights are put in with cad- 
mium, light red, white, and a little raw umber. 

The colors for the greenish local tone of the water 
are Antwerp blue, yellow ochre, white, raw umber, 
burnt sienna, and a little ivory black. For the red 
and yellow reflections, use yellow ochre, white, mad- 
der lake, and a little ivory black ; add touches of cad- 
mium and vermilion in the highest lights. The gray 
tones of the sky are repeated in the crests of the 
waves. 





WATER Covors.--Either transparent or opaque col- 
ors may be used in painting this subject, as no clear 
and brilliant effects of light and shade are presented. 
A rather rough quality of heavy paper will be needed, 
and this should be well stretched, so that plenty of 
water may be used in the transparent washes. 

Draw with a hard pencil or charcoal the principal 
lines of the composition, as already directed ; outline 
slightly the forms of the clouds, and also suggest the 
movement of the waves in the foreground. The ship 
should be drawn with care, so that no alterations need 
be made in the color, 

The sky tones may now be washed in. For the 
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blue-gray parts use cobalt, yellow ochre, rose mad- 
der, and a little lampblack ; for the clouds, sepia, light 
red and cobalt ; add yellow ochre in the lighter parts. 

These colors may be carried over to the fore- 
ground and used in washing in the gray tones of the 
water. Inthe foreground the greenish tint is painted 
with Prussian or Antwerp blue, yellow ochre, a little 
light cadmium, rose madder, and lampblack. The yel- 
low and red lights may be left clear, and the paper” 
washed over later with a fresh tint made of cadmium, 
rose madder and lampblack; a little cobalt and yellow 
ochre are aded at the edges, and in the purplish 
touches scattered over the greenish local tone. The 
white reflection from the moonlight must be kept 
high and brilliant. For this use rose madder, light 
cadmium, and a very little lampblack washed thinly 
over the white paper. Add the crisp, dark touches in 
finishing with a small brush. 





PasTEL.—To preserve the brilliant effect in this 
canvas, it will be advisable to rub in all the darkest 
tones a little lighter at first, and add the deeper 
touhes at thé last. The brightest lights in the lan- 
tern and upon the water may also be reserved until 
the general planes are satisfactorily established. The 
velvet paper or pastel canvas used should not be of 
too smooth a surface, as there will not be much fine 
detail needed in finishing, and the general effect in 
this, as in the other mediums described, should be 
broad, and rather sketchy on the whole. 

Draw in with a reddish gray crayon, first the hori- 
zon line, and the form of the principal clouds; then 
the outlines of the ship, masts, and ropes, and lastly 
indicate the most prominent waves in the foreground. 
Be sure these are correctly placed, and then lay in 
the sky. Begin at the top and rub in a clear dark 
blue tone; overlay this with the light and dark gray. 
Use the soft pastels here, and match as closely as pos- 
sible the colors in the study before you. Nearer the 
horizon a lighter shade of yellow blue is rubbed. in, 
but a little yellow gray is also used, and the two are 
blended softly together, forming one tone. Leave 
out the dark ship until the last, as the colors may 
accidentally rub over the sky, which should be kept 
crisp and clear. 

Paint the water next, and begin with the brightest 
greens in the foreground; match these tones care- 
fully, leaving out at first the gray crests, and the 
highest lights upon the waves until this part is all 
right ; then work in the grays at the horizon; add a 
little yellow and crimson with the blue and purple 
tints. Lastly, rub in the great dark mass of the ship 
with red brown under black; add blue gray in the 
lights and a few hints of dull crimson in parts. 

Define carefully the outlines with a hard pointed 
crayon, and draw the masts. Leave out the fine 
ropes until later. 

When the canvas is all covered, each tone in place, 
rub them softly together in the usual manner, either 
with a stump or the finger, as preferred. When the 
tones are all thus united and the general effect is se- 
cured, add the highest lights upon the waves. Use 
for these pale pink, white, and light yellow together. 
Touch in crisply the white, yellow, and red tones of 


es lantern; use very soft crayons, and do not blend 
these. 








Just from the other side within the last few days 
are stunning fitted dress suit cases. The best of 
these are in solid pigskin, with the fittings of ivory 
and gold. The greatest number of fittings are in 
pockets at the back of the case, just below the hinge ; 
while in two pockets on either end are a hand mirror 
and a case for razors, manicure articles, etc. The 
mirror, which can be used as a standard, or for the 
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morecco, and reindeer, with some of the styles of 
cigarette cases, but square. They are watch cases. 
There is a velvet frame inside into which the watch 
can be slipped, and, raised in the case, may be placed 
on the desk when one is writing or by the side of 
the bed at night. Watch, case and all can be carried 
in small compass. A plain watch may be bought 
for the case, and it can be used for a traveling clock. 





STOOL TOP DECORATION FOR PYROGRAPHY OR LEATHER WORK 


hand, is mounted in pigskin. The backs of the 

brushes are of ivory and the bottles have tops of 

gold. The case costs $135. It is an exceptionally 

fine case, and the leather is practically indestructible. 
*x* * * 


THE case with ebony and silver fittings is, as de- 
scribed by the harness-maker, of bridie leather and 
the fittings are similar to those in the more expensive 


case. 
* * * 


Pretty things in small leather cases are of pigskin, 
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The cases come in different sizes—for women’s small 
and men’s large watches. They cost from $3 to $5. 
” * + 


HANDSOME jewel boxes for fnen and women come 
covered with pigskin in the natural color and in 
black, morocco, and stained leathers, and in wood in- 
laid with lines of brass. They are new, and are called 
in England “ developing ” jewel boxes. When closed 
they are long, square-cornered boxes, with solid lid 
and bottom. The inside is formed of a number of 
small boxes, with one larger one at the bottom. By 
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means of movable brass arms the small boxes are 
swung out at the two sides so that all, with the lower 
one, are open. When pushed into place, the box 
closes, and q single lock fastens all. 

*x* * x 

In similar shape and style are boxes that have 
only two large compartments in the top for collars 
and one long box below for scarfs. The price of 
these boxes ranges from $11 and a fraction up to $25 
and $26. 

-_ 

Many pretty little trays for liqueur and coffee sets 
have copies of old sporting prints under the glass 
for the base, the frame being of wood or leather 
covered. For the holidays there are liqueur and black 
coffee sets in simple designs, the silver sets, coffee 
pot, sugar bowl, and creamer, being severely plain 
and appropriate for men’s use. 

ok ok * 

A sMART pigskin purse-bag for a woman is in the 
form of a framed cigar case with a purse clasp. 
Opening, different pockets, as in an ordinary purse, 
the revealed, with a clasped change pocket in the 
center. The chain, in gilt, is in the form of beads: 

* * * 

Heartu brushes, brass mounted, make useful and 
attractive gifts for the woman who has brass fire- 
irons. 

oe 

AMONG the most attractive pieces in the furniture 
of mission style are the big black oak chests, which 
may be used for many purposes. Some of them are 
lined with cedar for a regular storage chest. They 
can be kept in a sleeping or living room, and give an 
extra seat. 

* © 2 

Bic cedar closets as well as chests can be bought, 
and are useful for keeping furs and other valuable 
articles of wearing apparel at any season of the year. 

* * x 

Here are odd things seen among the Russian 
wares at the Woman’s Exchange. They are double 
brass candlesticks, each pair being screwed together 
with the bottoms of the saucers out. When un- 
screwed, the short heads of the candlesticks are to 
be found in the saucers. The heads screw on the 
saucers. Screwed together again, the saucers may 
be slipped into the pocket, and they take no more 
room than a tobacco pouch. The saucers are light 
in weight, and the candlesticks are not heavy. They 
cost $1. 

x * 

DELFT scenes appear on white linen, which is used 
for covering desk sets, pen trays, ink bottles, and 
blotter corners. 

* * ok 

AmoncG the most charming things for the dressing 
table are the jewel boxes in ivory, and the least ex- 
pensive of these in carved ivory are $12; they range 
in price from that up to $60. There are smaller 
boxes of different kinds at low prices, from $1 up. 

a 

THE marvelous crystal balls come in the tiniest 
sizes, no larger than marbles, for 50 cents each, and 
from that range up in size and also in price, the high- 
est price being $500. 

_* * * 


For the woman with Oriental taste it is possible to 
have one Oriental perfume. Take sandalwood, for 
instance. One can have sandalwood soap, sandal- 
wood smelling salts, sandalwood toliet water, sandal- 
wood sachet, oil of sandalwood in tubes, $1 a dozen; 
sandalwood toliet powder, and sandalwood perfume. 
The use of sandalwood boxes can be carried to any 
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extent. There is the sandalwood fan; one’s dearest 
friend can be pictured in a Japanese frame, and san- 
dalwood is made up into toliet articles. 

* * x 


GENUINE sea-shells are to be found in lamp shades 
nowadays, and the pearl and opalescent tints that are 
brought out are charming. They will cost not less 
than $10 each. 

* * * 

Very Egyptian looking is a lamp, the base of which 
is a thickly coiled greenish bronze cobra. The 
raised head holds an antique brass lamp in its wide 
mouth and the light shows dimly through different 
colored stones set in the brass. An Oriental green 
fringe is added around the edge of the lamp. 

“a 


. 


ANOTHER odd lamp is a battered old helmet hang- 
ing on an iron bracket. Still stranger are beautifully 
natural appearing shells, in groups or singly, attached 
to tall stands of greenish bronze designed like clumps 
of seaweed. 

$$ ¢ s 

CuT-GLass rests for carving knife and fork are in- 
dispensable on the table. They are not expensive, 
and add a great deal toward preserving peace in the 
household. 

e245 

INDIVIDUAL salts of cut glass are entirely covered 
on the outside with silver work. Many odd designs 
are seen. One set noticed in particular is like a min- 
iature tub. 

ok * * 

DaTE books are made small enough to carry in a 
pocketbook. They are in all sizes, from that to large 
leather-bound volumes, requiring locks and keys to 


guard the contents. 
én 4 


Drirtwoop blotters look almost too heavy for or- 
dinary use. When lifted-up. one is agreeably sur- 
prised. They are hollowed out and are, instead, quite 
light in weight. 

i 

CENTURY postal scales in miniature form for the 
desk are very useful. 

.*-* 

An odd little watch is made of gun metal. It is 
thickly studded with small diamonds and is on a long 
chain of the same metal. 

ta + 


Scar_et leather shaving pads have silver orna- 
ments on the corners. There are also gray, tan, 
green and white leather pads, made in the same 
fashion, with an abundance of good quality of shav- 
ing paper inside. 

* *k x 

Tiny Indian canoes, covered in bark, exactly like 
tke originals, are used as matchholders or for pen- 
cils and pens. e 
. 2 

A pretty thing in the dark mission-wood is a 
three-shelf corner bracket, with the sides of red buck- 
ram. It costs $4.50. 

ok *K 

A SERPENT umbrella stand, the serpent of wood 
encircling four sticks, which form the frame of the 
stand, costs $12.50. One has the serpent in light 
wood, with the sticks of red. Another is all in a 
polished dark wood, and there are smaller sizes. 

i 
AN odd three-cornered chair, with a narrow back, 


has a box on the top for pipes, possibly, as it is a use- 
ful piece of furniture for the smoking-room. 
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In settles, a long one, with hunting scenes in pan- 
els in the back, is delightful. It is of light wood, 
stained into tones of a delicate green with yellowish 
tints. It is a corner settle, very long, three of the 
horizontal panels showing the hunting scenes in the 
top of the back of one side and two in the other. In 
the corner is a small cupboard of the wood, with a 
shelf below. The cushions blend with the green, and 
they are brightened with flowers in a soft, old rose 
shade. 

x * * 

Sora cushions have covers that show hearth 
scenes with several black cats of some furry mate- 
rial, like those which have been appearing upon cal- 
endars as sitting before the bright fire. The back of 
each cushion is a bright red. The cushions cost $4 
each. 

i 

OTHER cushions that are attractive show Dutch 
scenes, with little Dutch maidens in colors. There 
is a ruffle around the edge of big checked cotton. 

* ok * 


An odd piece of furniture, called a chest of draw- 
ers, and somewhat resembling a highboy, is quite 
narrow, being not more than three feet across. It 
has five drawers, each with two loops of rope for 


handles. 
ok ok * 


LitTtLe traveling clocks, with the fronts enameled 
in colors—solid colors—one clock in blue, one in 
green, one in red, for instance, have velvet cases in 
colors to match. 

x * * 

For fifty cents there is to be found in the cheap 
jewelry, which is so well made now and so useful, 
cuff buttons for men, some in gun metal—the imita- 
tion—others with one gold button and one of the 
black metal, and.others with both buttons of golden 
copper. 

. ¢ 

THE shops are showing a great many novelties in 
fancy silks. There are moire velours in shepherd 
plaid effects in different colors, gay Roman stripes 
in soft silks and satins, and more expensive novelty 
silks from $1.75 a yard up to $4.50 a yard. 

1K ok ok 


On a bed and its tufted green cushion in the shop 
was a Turkish roll pillow, which had the appearance 
of being the right thing in the right place. It was a 
large roll, its length being that of the width of the 
bed, and it was covered with some kind of Turkish 
rug material. It was effective. It costs $2.50. 

ok ok * 


Quaint tall glasses and jugs, some in frosted 
glass and some in plain, have figures of the caricature 
order in colors upon them. Those representing Ger- 
man characters have the name of the forester, hunts- 
man, or whatever it may be, in German. The French 
ones are without names. These are something new, 
and all of the glasses are exceedingly attractive and 
cleverly done. 

6 2 ¢ 

ImrorTED horn novelties show a decided prefer- 
ence to confine their usefulness to writing desks and 
smokers’ outfits. In this direction they allow them- 
selves a most generous range, and, mounted with 
gold or silver finishings, they make a very ornamental 


appearance. 
ce a 


MAHOGANY and gilt curio cabinets vary considera- 
bly in price. A very light, dainty gilt affair is marked 


$200, and next to it is another and quite an elegant 
looking piece for $50. 
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VERY fine twill silk umbrellas have enameled crys- 
tal balls on the handles. These are very smart, part- 
ly because of their price and perishable qualities. 

aK ok ok 

In very good taste for a man is a wallet of black 

seal with a long monogram of silver on it. 
* * x 

A cane rack filled with fancy topped walking-sticks 
is a queer little novelty. The canes are really a col- 
lection of lead pencils with silver or ivory handles. 

* 2’ * 

Pretty boxes of all discriptions are. a fad with 
women, and they can usually find use for another one. 
A pretty box covered with white kid has corner de- 
signs of green bronze and is lined with olive green 
satin. 

x * * 


A LETTER book made entirely of wonderfully de- 
signed silver scroll work calls for more than passing 
notice. The metal is so generally used on every arti- 
cle where bits of it can be possibly utilized that it 
must be something quite out of the beaten track to 
arouse any interest. 

* * 

Ir is certainly a queer sight to see a Broadway 
florist’s window decorated with Liberty satin roses 
growing on sturdy little green shrubs. 

* 1K * 

RosE bowls of fine cut glass are about the pret- 
tiest of centerpieces. There are many new designs, 
and each one is equally desirable. 

ok * * 

ATTRACTIVE silver scarf pins for men come in me- 
dallion form, with different designs in relief upon 
them. Some are dogs’ heads, some horses’; there 
are Indians, and men’s figures, the golf player and 
the football player. 

aK 2K 

THE crook on a man’s umbrella is a horse’s head, 

in datk wood, and with a bridle in silver. 
* * * 

PRINTED chiffon is an exquisite fabric for evening 
wear, which appears to be sparkling with dewdrops 
at first glance. Big, open-petaled roses are printed 
all over thé surface, and between them are incrusted 
little festoons of “ rhinestones,” made of some sort 
of gelatinous substance, so that they are quite in- 
destructible and do not drop off like the jewels sewn 
upon many of the gauzes this winter. 

* * * 


Fisu jellies, or molded fish of any sort, can be 
frozen in original shape, with the head and tail com- 
plete, in any of the new fish molds that come in heavy 
planished tin. Some of the forms are straight and 
others curved, so that the two extremes meet. For 
fruits and rice pudding there are pretty melon and 
pineapple forms. 

* * 2k 

REGULAR dinner napkins are now finished with lace 
around the edge. This is the heavy linen lace, a 
narrow band finishing the edge, and in the corners, 
running up into the linen, are more elaborate designs. 

* a * 

RowunpD doilies for the table have a center of linen, 
the bigger part of the doily being of lace, this made 
in circular pieces, with the opening in the center for 
the linen and a straight edge on the outside, con- 
trary to the uswal custom. 

* * * 


In a place where such things are sold, are small 
kittens, stuffed, with tiny leather collars upon their 
necks, some with and, some without bells, to show 
how small collars can be made. 
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ANSWERS TO QUERIES ON INTERIOR 
DECORATIONS 





P, J—Dark maroon or a dull olive is a good color 
for the walls of a studio. Flat, painted walls, with 
stenciled frieze of simple conventionalized design, 
the groundwork to match in color—not in shade— 
both walls and ceiling, would be appropriate. Or a 
plain cartridge paper might be used for the walls, 
the ceiling to be tinted in a lighter shade of the same 
color. For the floor one of the cheaper Indian rugs 
would be best. This would show wear perhaps less 
than any other kind of covering of similar cost and 
would give the low tone of color proper for a studio. 
For seats, wooden benches along the walls, with 
cushions harmonizing in color with the color of the 
walls, would answer. One of the most important 
considerations in regard to a studio is the light. A 
north light, of course, is most desirable, being most 
uniform. There should be a careful arrangement of 
shades, which can be regulated so that all day there 
may be sufficient light for painting without glare. 
You are quite right in not wishing your studio to 
be “ filled up,” for the first element of beauty in a 
room—a sense of space—would thus be lost. If you 
observe the rule to put nothing into it that is not 
beautiful (which does not mean costly), and nothing 
that is not necessary, you will succeed, without 
crowding it, in making it attractive. 





Mrs. W. A.—Wash the iron work of your bed- 
stead well with soap and water to remove all grease, 
then apply the ordinary enamel paint, which can be 
had at almost any paint store, or from F. W. Devoe 
and C. T. Raynolds Co. These enamel paints come 
in all colors. To polish and lacquer the brasswork 
is no small undertaking. The first thing to do is to 
boil off all the old lacquer with strong soda water or 
potash—a quarter pound to the gallon. When the 
lacquer is all removed, thoroughly wash.. The brass 
should now be run through a “ pickle ” composed of 
one ounce of nitric acid to a pail of water; the work 
is again washed off and dried in boxwood sawdust. 
If the brass rail has a core of iron, which it some- 
times has, the nitric-acid pickle will not do, as it will 
turn the brass to a copper color. Therefore, the 
work will have to be polished with tripoli and rouge. 
The tripoli is used with oil, applied with felt; the 
rouge is used drv upon wash-leather. The work 
must be thoroughly cleansed and freed from all 
grease—even the hand must not come in contact 
with it; a piece of clean rag should be used to hold it 
by. Now, to lacquer: The brass must be heated to 
about 212° Fahrenheit. The lacquer is applied with 
a wide camel’s-hair brush, making the strokes. alt 
one way and joining them without overlapping. 
When lacquered, the work should be kept at a mod- 
erate heat for some time to allow the alcohol to 
evaporate and the shellac to harden. This lacquer 
is composed of two ounces of best French lac and 
one pint of 95 per cent alcohol. The lac is placed 
in the alcohol and put aside for twenty-four hours. 
when it will be thoroughly dissolved. The top liquid 
is the lacquer, and must be carefully decanted from 
the lime at the bottom. This lacquer should be kept 
in a dark bottle, as it changes color in the light. If 
the lacquer is to be golden, a little gamboge is dis- 
solved in it ; if red, dragon’s blood is used. 





F. B.—In painting the walls of a studio such as de- 
scribed, it is better to avoid any dominating color. 
The “ old rose ” tint, which charming in a household 
room, would interfere with the coloring of the pic- 
tures in an artist’s studio. will be found much 
more satisfactory to paint the studio walls a delicate, 
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warm, gray tint. A very slight blush of rose per- 
meating the general effect may be introduced if espe- 
cially desired. It is always well to keep the walls 
of a studio low in tone, while the furniture should 
also be subdued and unobtrusive in general coloring. 

The woodwork of curled maple (or old oak) set in 
panels would be very delicate and harmonize well 
with the walls. If your window side-lights conflict, 
giving a light both east and south, it is best to cur- 
tain these off entirely, and expose only the skylight 
for general work. It is sometimes an advantage to 
have these side-lights at command, especially in 
drawing illustrations or in painting subjects where 
the lower effect of light would appear more natural. 
The glass in your skylight should undoubtedly be 
clear, as at times a strong effect of light and shade 
may be desired. A curtain should be arranged so 
as to modify the light when a softer effect is needed. 
This curtain is generally made of dark green or 
black (not blue) cloth, and arranged on a roller with 
a spring, after the manner of a window shade, hav- 
ing the cord conducted conveniently and unobtru- 
sively down along the side wall, so as to be easily 
within reach. 





C. P.—a good walnut stain to be used upon pine 
or whitewood is made as follows: Take one gallon of 
wood alcohol and in it dissolve one pound of shellac; 
when dissolved add one pound of dry burnt umber, 
one pound of dry burnt sienna, and a quarter of a 
pound of dry lampblack. Put all these articles into 
a large bottle or demijohn and shake frequently. 
Apply with a brush, and when dry rub down with 
fine sandpaper and varnish. Makes a good stain 
and is a cheap way of covering large surfaces. 





P. M.—Paint the wainscot and the woodwork in 
the sitting-room light reddish russet, and the closet 
the same. Paper the sitting-room walls between 
the wainscot and the picture mould with olive paper, 
deep in color, with a running pattern in a darker or 
a lighter shade of the same color. Let the frieze be 
of a large terra-cotta pattern, lighter than the ground 
tint. Paint the ceiling a light “shrimp” color. The 
woodwork for the bedroom may be of “ old ivory” 
tint; paper the walls with “old blue” tinted paper, 
with a delicate “ all-over ” pattern a darker or lighter 
shade of the same color. The frieze should be of a 
deeper tone of the same colored paper, with a bold 
and distinct pattern. Have the ceiling an orange- 
tinted terra-cotta. The portiere for the arch may be 
deep wine red velours. Cover the easy chairs and 
lounge with material of the same color. Lambre- 
quins are not used generally. 





H. P.—Drapery, as a means of modifying the stiff 
and cold appearance of the entrance hall, is not made 
as much use of as it might be. Whenever it can be 
employed either as a portiere over a door or across 
an archway, as well for hangings for the staircase 
windows, it will, if made of suitable material, and 
harmonizing in color with the walls and woodwork, 
warm and lighten the hall and give it a much more 
homelike and hospitable aspect. 


R. U.—Your dining-room in sycamore should be 
wainscoted four feet. Above this paint and stencil 
two tones of golden yellow with a bold frieze deco- 
ration of shields in relief, with foliations and some 
gilding. The ceiling, if in plaster, might be deco- 
rated effectively by laying out in square panels by 
means of gilt mouldings. The hangings should be 
of tawny velours, with plush or metal appliqué, and 
the carpet tawny brown in general effect. 





L. L. J—In some new studios there is tendency 
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to over-decoration, too many new things, especially 
too many nets. Any one may buy nets by the yard 
or hundred yards, but the net gathered from the 
beach should be enough. Nets are used by artists 
to break up the corners of rooms not to make a 
labyrinth of mere dust collectors. Cheap rugs with- 
out good designs are better on the floor or a dark 
entry than nailed to the studio wall. Simplicity and 
a natural use for things are better in a modest studio 
than attempt to display. Have your studio, first of 
all, a work room, then as beautiful as possible. 





THE PAINTING OF SHADOWS 


Tue shadows thrown upon an object and the 
shadow cast by that object are generally independent 
of each other in color, and should each be studied in 
itself, yet with a view to the relation of the two. The 
older painters followed here a rule which attributed 
to the complementary colors an arbitrary influence 
in determining’ the tone of the shadow. The mod- 
ern school discard these conventional views of light 
and shade, and paint the shadows according to the 
impression of color they convey to tHe eye. This 
would naturally seem the truer method, as each 
shadow is materially influenced in color and depth of 
tone by the strength of the light and the relative 
color of the surrounding objects. 

In shading a pink dress, the colors used, both in 
light and shade, depend greatly upon the texture of 
the material of which the dress is made. A dull, 
thick stuff, like cashmere or cheesecloth, would 
show very little reflection in the folds, while a pink 
satin or smooth silk would glisten and reflect its 
color brilliantly, even in the deepest folds. The 
only way to succeed in painting such effects is to 
study the draperies from nature. Supposing the 
material to be muslin or chintz, the colors to be used 
may be suggested as follow: For the local tone of 
warm pink, mix madder lake, white, a little yellow 
ochre, and a very little ivory black; in the shadows, 
a deep tone of warm, reddish gray is seen, broken by 
silvery blue gray half tints. The colors for the 
shadows are light red, madder lake, raw umber, 
ivory black, adding a little yellow ochre and white. 
For the silvery half tints mix a little cobalt, white, 
madder lake, a very little yellow ochre, and a little 
ivory black. Where the reflected lights occur, a 
warmer tone is given by adding some deep cadmium 
to the yellow ochre, omitting cobalt and black, sub- 
stituting raw umber. The high lights should be del- 
icate in color and silvery in appearance, rather than 
chalky; these are very high in key, being in some 
parts merely a warm pinkish white; the paint is 
sharply struck on the canvas with a flat brush, and 
where the light falling on the top of a fold is very 
narrow, the edge of a small, flat brush may be used 
with good effect. These final touches of light 
should, as a rule, not be blended; but, if put on when 
the undertone is still wet, they will soften sufficient- 
ly. Sometimes, though, it occurs that these sharp 
lights break and spread a little in parts where the 
sik or satin is stiff; then a flat bristle brush may be 
used with a quick touch, and drawn across the folds. 
In painting satin very little blending is needed. 

The sail of a vessel, which in many cases is of a 
brownish gray tone, showing warm, reddish lights 
where the sun strikes through, would necessarily 


cast a warm tone of shadow upon the deck, of the 
quality of transparert reddish brown, to be observed 
in the local tone where the sunlight strikes through: 
the shadow would, generally speaking, if closely ob- 
served, be darker and grayer in quality than the 
canvas of the sail directly exposed to the sun. A 
hint of warm reds would play through the cast 





The Art Amateur 





shadow, and the whole effect would be richer in color 
than the general tone of the sail. Of course, any 
change of light or accidental reflections from the 
water would influence this conventional coloring, so 
that no arbitrary rules can be given. The comple- 
mentary colors will probably find place in the 
shadow tint, but have no arbitrary value, as the col- 
oring of the shadow is liable to the changes men- 
tioned above. To convey any valuable impressions 
of these transitory effects, in reproducing such a 
subject upon canvas, it is absolutely necessary to 
observe them from nature, if one would secure any 
truly artistic quality in his painting. The reflection 
of the boat and sails thrown upon the water beneath 
forms an interesting part of the composition, and 
may add greatly to the variety of color in the shad- 
ows ; chance ripples, or little waves, breaking the out- 
lines of the shadows and elongating their forms 
upon the surface of the water, are also interesting 
details and well worth careful attention; the relative 
values should be closely considered. 





THREE THOUSAND pounds ($15,000) for a small 
piece of silver and rock crystal, or at a rate of £330 
($1,650) per ounce, was the immense price paid at a 
sale of some very fine specimens of old English silver 
and other works of art at Christie’s Auction Rooms 
a few days ago. ; 

This valuable piece was a saltcellar belonging to 
the late John Lumsden, of Gloucester Place, a well- 
known collector of old silver.. The saltcellar bears 
the date, “ London, 1577,” and is composed of three 
parts—base, capital, and cover of silver, and a center 
of rock erystal, cylindrical in form and hollow. The 
engraving and chasing are very rich in character. 

The bidding was very,exciting. It was started at 
one hundred guineas ($510) and rushed up by leaps 
and bounds. Amid great sensation it was knocked 
down to Crichton Brothers for the large sum named. 

An oval miniature portrait of a lady, name tn- 
known, a very fine work by John Smart, dated 1787, 
realized 800 guineas ($4,080), after another keen 
contest, while another miniature portrait, by George 
Engelheart, was secured by Duveen Brothers for 
£399 ($1,995). 





A SMALL collection of portraits by Mr. Charles F. 
von Saltza, of Cleveland, Ohio, is to be seen in the 
Fifth Avenue galleries of Louis Katz, near Thirty- 
eighth Street. 





In addition to the spacious and graceful corner 
entrances, there are to be four principal entrances 
to the Textiles Building of the Universal Exposition 
of St. Louis in 1904. These are on the axes of the 
building, one through the center of each elevation. 
The corner entrances are in the shape of pavilions 
which are connected with the main entrances of the 
building, along the facades, by a colonnade of monu- 
mental proportions. This effect of colonnade, join- 
ing the portals, gives to the whole array of exterior— 
to the splendid stretch of each of the surfaces of the 
building—an air of elaboration of white magnificence 
that is hard to describe. 

The main entrances are capacious and imposing 
and somewhat resemble the well-known and univer- 
sally admired form of the triumphal arch. The chief 
of these, or monumental entrance to the building, is 
located in the center of the north elevation at the 
intersection of the two rich receding north facades. 
Its architectural proportions and sculptural detail 
are such that will make it one of the compelling at- 
tractions within the Exposition grounds. This, with 
the prominence of its location, will insure to it the 
willing attention and admiration of almost every 
visitor to the Exposition. 
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NEW PUBLICATIONS 


Mary Garvin: The Story of a New 
Hampshire Summer, by Fred Lewis Pat- 
tee. A quiet romance of back-country 
folks, who are drawn with rare fidelity and 
freshness. We see again the ont-of-the 
way village, with its cross-roads store, its 
mill, its lake, and its back-porch philoso- 
phers. The hearty laughter and hidden 
pathos of the book are as refreshing as a 
summertime visit to the country. The 
quaintest character in the book is a rugged 
old hired man, called Joel, who has this to 
say about mosquitoes : “ I believe skeeters 
’n’ bed bugs wuz made arter the Lord pro- 
nounced all things good.” (Thomas Y. 
Crowell & Co. $1.50.) 


A ROMANCE OF THE Nursery, by L. Al- 
len Harker, is such a delightful story of 
child life in England, and is written in so 
sympathetic a manner and with such an 
intimate knowledge of children, that it is 
easy to see how well the author loves and 
understands the little ones. There are 
numerous full page pictures by Katherine 
M. Roberts, which capitally illustrate the 
story, for they are full of life and anima- 
tion. (John Lane, The Bodley Head. 


$1.25.) 


Our DEvoTEeD FRIEND, THE Doc, by 


Sarah Knowles Bowlten. One of the 


most touching and delightful books of dog 
life that has ever been written, and we 
wish that it were possible for a copy of it 
to be placed in every schoolroom and li- 
brary in the United States, so that not only 
the young boys and girls, but also the 
grown-up people might read and take to 





heart the lessons it teaches of kindness and 
humanity to those dumb animals who so 
devotedly reciprocate the slightest kind- 
ness shown them. The book is superbly 
illustrated with over a hundred pictures of 
dogs of all kinds and varieties. (L. C. 
Page & Co., Boston. $1.50.) 


A TREASURY OF Humorous POETRY, 
edited by Frederic Lawrence Knowles, 
editor of “ Golden Treasury of American 
Lyrics,” “A Year of Famous Lyrics,” etc. 
Mr. Knowles has selected the very best 
verses, witty, facetious, and satirical, from 
the writings of British and American poets. 
“The Lost Heir,” by Thomas Hood, is a 
splendid example of the good things this 
book contains. The portraits of five noted 
American humorists adorn the frontis- 
piece, and numerous page illustrations are 
used to illustrate the poems. (Dana, Estes 
& Co., Boston. $1.50.) 


GEORGE Romney, by Sir Herbert Max- 
well. The author tells us.in his preface 
that Allan Cunningham has expressed the 
singular opinion “ That of all our eminent 
artists, Romney has been the most fortu- 
nate in, his biographers.” Most of those 
who have given attention to the subject 
must have come to the conclusion that 
Cunningham himself was the first to pre- 
sent a view of the painter at once unpreju- 
diced and fairly complete. Of the three 
writers who had anticipated Cunningham 
in the task, Richard Cumberland alone had 
succeeded in preparing it in a detached and 
critical spirit. But his memoir was little 
more than an obituary notice, contributed 
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to the European Magasine in June, 1803, 
less than a year after Romney’s death. 
William Hayley followed in 1809 with an 
elaborate narrative, which reflects the au- 
thor’s vanity as clearly as the artist's 
foibles, and unduly, because he indiscrim- 
inately eulogizes Romney’s attainments in 
his profession, whereof Hayley was indif- 
ferently qualified to judge. This book has 
nearly as much to tell about Hayley as 
Romney, and although it affords, not al- 
ways consciously on the part of the au- 
thor, considerable insight into its osten- 
sible subject, remains a perpetual warning 
that should keep 
themselves judiciously out of sight. It 


to biographers they 


were intolerable, but for the side-light 
thrown on the literary habits of the day, 
that a biographer should inflict upon his 
readers all the vapid and windy verse with 
which he chose to bespatter the object of 
his officious zeal. The Rev. John Rom- 
the struck a differ- 


ent key in his memoir, published in 1830. 


ney, artist’s son, 
No better qualified than Hayley to esti- 
mate critically the quality and range of his 
father’s art, he is equally profuse in super- 
fluous eulogy, but what concerns him most 
is the refutation of what he calls the errors © 
and misrepresentations of Cumberland and 
Hayley. Now the filial standpoint nat- 
urally differs from that of a friend; never- 
theless, it should be remembered that the 
intercourse of Cumberland and Hayley 
with the painter during his active life was 
far more constant and more intimate than 
John Romney’s, and thereby their opportu- 
nities of estimating his character were far 
better than his son’s. What Allan Cun- 
ningham must have meant, then, was not 
that any one of those three writers had 
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produced a satisfactory biography, but 
that by collecting their writings one might 
arrive at a good understanding of the man, 
George Romney, and of the circumstances 
through which he rose to eminence. 

Sir Herbert Maxwell gives us a most 
interesting description of the early home 
life of George Romney, followed by an 
intimate account of his artistic career un- 
til he reached the zenith of his fame. It 
will be remembered that Emma Hart, after- 
ward the famous Lady Hamilton, was the 
model for a number of Romney’s most 
famous paintings. In this book is pre- 
sented a more complete catalogue of the 
painter’s works than has heretofore been 
compiled, and to trace the unexampled 
fluctuation in public esteem through which 
they have passed. In the choice of illus- 
trations, those pictures have been selected 
which, while they exhibit the artist’s style 
at different periods, are less familiarly 
known than others to the public by engrav- 
ings, or otherwise. Twenty plates are 
used to illustrate the book, and a photo- 
gravure portrait of George Romney (from 
the original painted by himself, now in the 
National Art Gallery), is the frontispiece. 
(Imported by Charles Scribner’s Sons. 


$1.25.) 


S1tr Epwarp Burne-Jones, by Malcolm 
Bell, is the title of this latest addition in 
“ Bell’s Miniature Series of Painters.” The 
author writes delightfully of the life and 
art of this noted English painter. A list 
of Sir Edward Burne-Jones’ pictures in 
public galeries is given, also a chrono- 
logical list of his chief pictures, and a short 
list of places where. his stained-glass win- 
dows may be seen. This little book will 
make a welcome and valuable addition to 
the library of the art student. (Macmillan 


Co. $1.00.) 


In her new book Lilian Whiting has 
aimed to crystalize into literary record the 
unique phases and exceptional move- 
ments which have stamped their impress 
upon the City of the Puritans. The trans- 
cendental period, when Emerson, Marga- 
ret Fuller, Elizabeth Peabody, and James 
Freeman Clarke were the leaders and 
makers of methods of thought whose in- 
fluence is still felt; the period of great lib- 
eralization of ideas, in which Lucy Stone, 
Mrs. Livermore, Mrs. Howe, and Colonel 
Higginson were so active; the period of 
the fine critical and creative work of Haw- 
thorne, Lowell, Longfellow, Dr. Holmes, 
Whipple, Dr. Hale, and Louisa Alcott; 
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the inimitable story of the Concord School 
of Philosophy, of Mr. Alcott’s life, and 
that of the Alcott family, with reminis- 
cence and interpretation of all the more 
memorable literary, artistic, and social life 
of Boston, will form the rich and varied 
data upon which Miss Whiting will draw 
for this volume. 

The remarkable ministry of Phillips 
Brooks will form a distinctive feature in 
this work; and the personality and mes- 
sages of some of the most eminent lec- 
turers before the Lowell Institute and else- 
where will be included. (Little, Brown 
& Co., Boston. $1.50.) 





HERE is something that is really good in 
a small dictionary. There are any num- 
ber of little dictionaries on the market; 
they can be bought for from 10 cents up, 
and, as a rule, they are not worth the pa- 
per on which they are printed. In cloth 
covers this really good dictionary will cost 
50 cents, and in leather $1 and $1.25. The 
little volumes are a trifle more than three 
inches long; some, two inches wide and 
half an inch thick. They are printed on 
India paper and one in English contains 
600 pages. That means 25,000 words, 
with a few tables and odds and ends of in- 
formation of different kinds. There are 
dictionaries in other languages, and those 
may be purchased singly or in sets. A 
plain little leather-bound set.in a case con- 
taining, in addition to the English, the 
French-English and German-English dic- 


tionaries, will cost $3. The books belong ° 


to the E, F, G series, as when they were 
first brought out they were only the Eng- 
lish, French, and German. Now Spanish 
and Italian have been added. A _ well- 
known Chicago woman has ordered sev- 
eral sets of these dictionaries for Christ- 
mas gifts. Hers are in four-volume sets, 
the French, German, Italian, and Spanish, 
and in place of the leather she is having 
tiny wooden cases made for them. 





CORRESPONDENCE 


ANSWERS TO QUERIES ON MANY 
DIFFERENT SUBJECTS 


N. B.—White and black are necessary 
to every palette, but it is equally necessary 
to know how to avoid abusing them. A 
dot of white too much takes all the life out 
of a tint, and gives it the dry look techni- 
cally known as “ chalky.” 
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too much deprives a tint of all its transpa- 
rency, and makes it “ dirty.” 





E. T.—Keep the lights for the last, as 
they lose their freshness if painted in too 
soon. For the lips use Vermilion, Mad- 
der Lake, a little White and Raw Umber. 
In the shadows add Cobalt and a very lit- 
tle Ivory Black, omitting Vermilion. The 
high lights in both upper and lower lips 
should be touched in smartly with a finely 
pointed sable brush of firm texture. The 
lower lip is always redder and warmer in 
tone than the upper. After painting the 
mouth in its local tone, add these crisp 
touches, using Vermilion, Madder Lake, 
White—a little White and the least bit of 
Ivory Black to prevent crudeness. 





T. T..J.—Very black hair, the lights of 
which are blue, is made with warm tints, 
such as Sienna, Lake, Bitumen. The gen- 
eral tone is made with Indigo and the 


shadows touched up with Italian Earth 


and Lake. 


E. C_—For a child’s complexion of me- 
dium tone, use Silver White, Yellow 
Ochre, Vermilion, Madder Lake, and Co- 
balt, for the lightest parts, adding a very 
little Raw Umber to tone the crudeness. 
For the shadows, take Raw Umber, Ivory 
Black, YeNow Ochre, Vermilion, and Co- 
balt; mix with White when necessary. 
For a very fair complexion a little of 
Schonfeldt’s Light Cadmium is needed. 
If a very rich tone of flesh is required, use 
a little Light Red. 


Oi_.—When through using the palette, 
scrape it with the palette-knife, then rub 
it over with a little turpentine, and after- 
ward with a trifle of linseed oil. The 
brushes, too, should be washed, so that 
they may be in good condition for future 


use. 





S. F.—Dainty bric-a-brac is appropriate 
to a china-painting studio, but should not 
be an encumbrance. A kiln is scarcely an 
article of decoration, but it may very 
easily be made so. If the kiln is a gas 
one, it-is not necessary to have the chim- 
ney pipes in place always.. They may be 
detached, and when the kiln is not in use 
it may be draped with a fall of Oriental 
silk, and serve as a pedestal. 





C. E. A—In museums of art we see an- 
tique pieces of mahogany, cabinets, and 
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tables with china inlaid, and surmounted 
with brass handles. The same shapes of 
china are made now—small panels and 
ovals, usually used for miniatures. For 
decorative effects in ornamenting furni- 
ture, they should be painted with land- 
scapes and Watteau figures, or with cupids 
and flowers. The. Verni-Martin style of 
desks and cabinets are appropriate for 
china panels. The peculiar bluish greens 
and browns so much used in that style 
may be put on the china in highly glazed 
color, and roses and small flowers painted 
into the background. The china should 


be set accurately into the carved furniture. 


with solid brass or gold-plated mountings. 


H. I. T.—A good inscription for a stein 
would be 
“QO, jolly, jolly present time, 
So full of joy, thou sure art mine. 
Old Lang Syne’s so far away 
He’s little joy for us to-day.” 
H. C. W. 


J. G. W.—Your woodwork, if painted 
of a very deep écru, would. harmonize, as 
to color, with green paper, but would be 
likely to give a rather dull general tone for 
a parlor lighted, like yours, from the east. 
We would suggest a lighter écru for ceil- 
ing and pilasters, helped out with a little 
gilding on the capitals of the pilasters and 
the stucco work of the ceiling. Would rec- 
ommend also the use of a dull old rose or 
liver color as the predominant color in the 
curtains. You would thus start with a full 
but subdued color harmony, which might 
be varied almost at will in the furnishing 
of the rooms. 





C. C.—Flux is absolutely necessary when us- 
ing certain dense colors if you want a glaze. 
Deep red, red brown, violet-of-iron, dark green 
No. 7, or German pompadour, even with 
medium strong painting, are almost certain not 
to glaze, notwithstanding they may be subjected 
to hard fire. By fluxing these colors, they fuse 
at a lower temperature than they would other- 
wise do, and the result is clear and better glaze. 


D. L.—No man is perfectly like another either 
in external construction or integral parts, 
whether great or small, or in the system of the 
bones. The nationality of an individual is often 
distinctly sugested by the shape of his head. 
The skull of a Calmuck is flat on the top and 
prominent at the sides; the face also being 
broad and flat. The skull of an Ethiopian is 
small, narrow at the top, high behind, and 
strongly projecting below. In the European, the 
head has a much more protuberant arch and 
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opens for the Winter Session at 96 Fifth Avenue, New 
York City, on January first. 

Until then Mr. von Rydingsvird will remain, for order 
work, at his country studio in Brunswick, Maine, where 
all inquiries should be addressed. 


spherical form behind than is observed in the 
negro. Vesalius tells us that “ stupidity or the 
reverse is determined by the forehead and bone 
of the nose.” 


H. F., Troy.—Sky blue always looks well 
with pale orange, dark blue with dark orange, 
yellow with violet, pale yellow with lilac, pur- 
ple (blue and red) with ochres and yellows, tur- 
quoise with capucine red, and even with pur- 
plish blue and the reverse; gray will go well 
with all colors. 


F, P.—In the process of tapestry painting, re- 
sort can be had to many different ways of ap- 
plying the colors in order to produce a variety 
of effects. Smooth, flat tints are put in readily 
with the coton pad. Broken tints of various 
colors are put in and blended with a sponge, if 
in masses of tint, or with brushes for accents 
or drawing of outline. Rags of different mate- 
rials are used in various ways, and often little 
pads of kid produce effects impossible with any 
other tools. Experience soon teaches each one 
a particular way of working. 


NEEDLE.—The best way to avoid wrinkling in 
embroidery is to use the simple movable round 
frames, that are almost indispensable for the 
present methods of embroidery. These frames 
are made in several sizes, and consist merely 
of two circles of wood, one fitting into the 
other. The part of the material you are work- 
ing on is placed on one of these circles, the 
larger circle is then passed over it, thus hold- 
ing the stuff firmly stretch between the two. 
It is always advisable to press your work with 
a warm iron when completed; if at all drawn, a 
dampened cloth placed on the wrong side of the 
effectual 


embroidery and ironed over is 


in permanently smoothing. 


very 














Higgins’ : 
daily for my literary work and 
dence, and have never before been so con- 
tinuously satisfied with any other writing 
fluid. I have used but one steel pen in that 
time, and there is no sign of corrosion, The 
saving in pens pays for the ink.” 


ASK YOUR: DEALER FOR IT 
or send J0c. for prepaid sample by mail to 


Cuas. M. Hiaains & Co., mirs., 


9999 9999999993999 9999 9399993399 


New York. Chicago. London. 
Main Office. 271 Ninth Street, | Brooklyn, N, Y. 
Factory, 240-244 Eight Street, { U.S. A. 
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A. GRAUSAM 


SucceSsor to BRADY & GRAUSAM 
9, 11 and 13 Baxter St., New York 
Telephone, 3844 Franklin 
MANUFACTURER OF 


Fancy Wood Work ‘or Pyrography 


All goods made of Selected White, Kiln-dried Basswood 
Quality and skillful work is guaranteed. 





Also manufacturer of 


HARD WOOD SPECIALTIES 
MRS. RHODA HOLMES NICHOLLS 


CLASSES IN 


Water-color and Miniature Painting 


Studio: 913 SEVENTH AVENUE, NEW YORK 















Beautiful Reproductions 
corns PASTEL DRAWINGS gavion 











SIX SHEETS, 10xi5 INCHES. 


(3) S ——- 
— o0ress 


FA.MILLER General Passenger Agent. 


CHICAGO, MILWAUKEE & ST PAUL 


RAILWAY 
CHICAGO. 





In writing to advertisers kindly mention THz Art AMATEUR. 


Sent by mail on receipt of 25¢ in stamps or coin. 
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H.—If a kiln is placed so closely that the tak- 
ing out of the china seems like a game of 
“ Jackstraws,” it is probable that something 
gets injured. Miniatures being so tiny, and con- 
taining so many hours of finest work, should be 
particularly guarded in firing. Place such little 
panels in bonbonnieres, but do not put the lid 
on, for there should be escape for moistures. 
Where panels are fired upright, stilt on both 
sides, that they may not slip when the heat ex- 
pands the kiln, or if the kiln should be slightly 
jarred. 


F. I. J—When scrolls have a sort of bird- 
cage effect, or look like vertebrz, it is well to 
cease for a while to originate and confine one’s 
self strictly to a good design of pure French 
Renaissance. 


N. R.—A good size for the paper upon which 
a crayon portrait is drawn is 16x20. The paper 
may be an inch or two larger if desired. It is 
very difficult to give the exact measure in plac- 
ing a head on paper, as much depends upon the 
composition. We give the following conven- 
tional measurement in answer to your request: 
For a life-sized head on a stretcher of 17x20, 
allow above the top of the head four inches, 
and at the side, in front of the eyes, five inches. 
For a less than life-sized head, use the same 
proportions in relation to the size of the paper. 
Frame with a white mat bevelled on the inside 
edge. 


R. J. T.—You may paint on bolting-cloth 
with either water-colors (with an under paint- 
ing of or mixed with Chinese white) or with 
tapestry dyes. 


M. S. A.—You will find the tinting oil put up 
by L. Cooley, 38 Tennyson street, Boston, per- 
fectly satisfactory, and we are sure that in using 
it you will not experience any of the difficulties 
you speak of. 


F. F.—To clean a plaster cast, after thor- 
oughly dusting it, use a handful of bread- 
crumbs, or some sponge rubber. Remove fly 
spots with your knife or with a little fine sand- 
paper. If the casts have been shellacked or 
varnished, soap and water is all they need; but 
if not, and there are strains on them, it would 
be best to size them over, and paint in oil col- 
ors to the desired tint. 


N. G.—Nothing can be more attractive than 
a door the panels of which are filled with a 
successfully designed pattern in copper and 
brass nail-heads. Let the main lines of the de- 
sign be carried out in good-sized round-headed 
brass nails, and the next series of elements of 
the design in brass nails of a smaller head, The 
background may be filled in with copper nails, 
spread equally over the surface at intervals; the 
consideration most to be borne in mind being 
that the background should be covered about 
equally in all parts, or if the grain of the wood 
is sufficiently interesting, the background nails 
may be omitted altogether. 











ESTABLISHED 1877 


The Osgood Art School 


Open Throughout the Year. Particulars on Application. 
New Specialties for China Painters. 


ARE YOU AWARE THAT THE OSGOOD STANDARD PINK 


Will stand repeated firings without turning purple? The most beautiful Pink 
ever introduced. Nothing can excell it for Roses. 
Price per vial, 40 cents. 


OSGOOD HOLLAND DELFT-GREEN 


A superb color for solid grounds, and transparent in tones for landscapes and 
monochrome effects. Will not blister and has become the standard 
green with china painters. Per vial, 25 cents. 


THE OSGOOD STANDARD GROUNDING AND PAINTING OIL 
Is never “ tacky,” colors work smoothly, and as a Medium for Raised Paste 
and Enamels it cannot be excelled. This oil is endorsed by leading 
schools and teachers as always reliable, as it presents no 
difficulties in using and every one is delighted 
with it. Price per bottle, 30 cents. 
BY USING THE OSGOOD STANDARD JACQUE ROSE 
You can always depend upon obtaining the rich, dark velvet tones so much 
admired in “ Ceesemsiact oses.” Per vial, 75 cents. 
OSGOOD HOLLAND DELFT-BLUE 
This color has no equal for reproducing upon china the Holland Delft decora- 
tions, and has become the standard blue. Per vial, 40 cents. 
16th Edition 
THE OSGOOD ART SCHOOL HAND-BOOK ON CHINA PAINTING 
Is the best selling Manual ever published. Endorsed by professional china 
decorators, and in constant use by art schools and private 
teachers throughout the country. It is entitled 
‘**HOW TO APPLY MATT, BRONZE, LACROIX, DRESDEN 
COLORS AND GOLD TO CHINA’’ 
In flexible cloth covers, 200 pages. Illustrated. At art or book stores, or sent 
anywhere by mail for 75 cents, post free. Stamps not accepted. 
We carry a full line of French and German Colors in Powder 
JUST OUT, FREE 
43-page illustrated Catalogue containing full directions for ground-laying with 
powder colors, and now ready for mailing to all mentioning the Art Amateur 


Address MISS A. S. OSGOOD, Principal 


Osgeod Art School 


12 East 17th Street (formerly 41 Union Square), .. . New York 














MRS. WILLARD’S 


OPAQUE MIXER 


For Painting in Oil Colors on 
Silk, Paper, and Tapestries 


No previous preparation or coating of any kind ag 
Oil colors are warranted not to spread, run or stain Silk» 
Velvet, Paperor Wood of the most delicate shade or tint» 
beyond the outline, if used according to instructions. For sale 
by Art Dealers generally. 25 cents a bottle. 


E. M. LARMOUR, - BATTLE CREEK, MICH. 

















want oGraw 


If you have a liking or a natural 
Talen: for Drawing. cut this out 
mail “ ith your address and ieceive 
our FREE sample Lesson Circular 
with terms.and twenty Portraits of 
well-Lnown artists & illustrators. 


N. Y. SCHOOL OF CARICATURE, 


Studie 85 World Bld’s, New Vork City, 

















A 


Prizes for Clubs of Three or More Subscribers 


Y ONE can secure an Annual Subscription to THE ART AMATEUR, free of charge, by getting 
Send us $18 to pay for a club of six subscribers 
($3 each), and for your trouble we will send you THE ART AMATEUR free for one year ; or 
you may choose any other $4 Magazine for your prize, or books or art materials. 


a few friends to subscribe all at the same time. 


one friend to subscribe with you, your two subscriptions will cost only $7, instead of $8. 


225 Fourth Avenue 


Clubbing circular, sample copy, with beautiful studies in color, and illustrated 
catalogue, will be sent on receipt of 10 cents to cover postage. 


THE ART AMATEUR MAGAZINE 





In writing to advertisers kindly mention THz Arr AMATEUR. ~ 


Reflects any Picture any size. Very Rapid 
and Accurate. Catalogue free. ENNE 


CAMERA Mrc. Co., Fort Wayne, Ind. Fort 





ayne, Ind. 


If you can only get 


New York City 


5 Very easy to learn to draw at home, 
a > Catalogue free. JENNE CAMERA MFG, Co. 
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JUST ISSUED 


The most complete book yet published 


2 


on “Tue Use or Lustres.” This work 
will prove alike invaluable to Professional 
and Amateur Decorators. The author, 
Mrs. Fanny Rowell, of the New York 
Society of Keramic Arts, carefully de- 
scribes in detail the use of each lustre, also 
its combination with other lustres, with 
gold and with color. The book is replete 
with new ideas, and should be in every 


Keramic studio. Price, 50 cents. 


THE ART AMATEUR 


(New Address) Parker Building 
225 Fourth Avenue (,,6°otSter) New York 
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GRAND PRIZE and GOLD MEDAL 


Awarded THE ART AMATEUR at 
the Paris Exposition for its edu- 
cational excellence and its beauti- 
ful color studies. 


Pictures for 
School=-room 
Decoration 


THE ART AMATEUR'’S repro- 
ductions in color from the paint- 
ings of celebrated artists are world 
renowned, and are to be seen on 
the walls of most of the schools 
throughout the country. Send 
two-cent stamp for catalogue of 
over 200 reproductions. Unusually 

i liberal discounts to teachers. 
326. Cherry Ripe (11x 16). 
By Ellen Welby. 25 cents. 


SPECIAL OFFER TO NEW SUBSCRIBERS 


Twelve Colored Studies Free 


To all persons sending in $4.00 (the price of a year’s subscription) 
we will give free twelve Beautiful Pictures in Colors, of Figures, Animals, 
Landscape, Fruit, and Flowers, similar to those which won the Grand Prize 
and Gold Medal at the Paris Exposition. These are in addition to those 
which accompany the magazine each month. 


THE ART AMATEUR, 225 4th Avenue, N. Y. 





SCHOOL OF THE 


INSTRUCTORS SCHOLARSHIPS 
E. . , + Drawing Paige Fore‘gn Scholar- 
F.W nson,> and ship for Men and Women. 
Philip ‘Hale, Painting. Helen Hamblen Scholar- 
B. L. Pratt, Modeling. ship. 
Mrs. Wm. Stone, , Ten Free Scholarships. 
Decorative Design. Prizes in money award- 
E. W. Emerson, Anatomy. ed in each department. 
A K. Cross, . Perspective. For circulars and terms 
= address the Manager, ; 
27th Year Emily Danforth Norcross, 

















School of Industrial Art of the 
Pennsylvania Museum « 
Broad and Pine Sts., Philadelphia 


THOROUGH WORK UNDER TRAINED SPECIALISTS 
IN ALL BRANCHES OF 


FINE AND INDUSTRIAL ART 


SPECIAL PROVISION FOR CLASSES IN 
Illustration, Architecture, Decorative Painting and 
Sculpture, and Practical Design for Textiles 

L. W. MILLER, Principal 


Eric Pape School of Aft.... 


' Fifth Year—Sept. 29, 1902, to Maylzy, 1903 7 
Head Instructor and Director, ERIC PAPE 
Painter and Illustrator 
No examination for admission 
Drawing and Painting from life, separate classes for 
men and women. Portraiture, Still-life, Water-color, 
Pastel, Pyrogravure, Wood-carving, Composition. 
Illustration, with costume models, Pen, Wash, Gouache, 
Poster and Book-cover Designing, Decorative Design and 
Painting, and Flower Painting 
Evening Life and Illustration Class for men. 
Scholarships, Medals and Prizes. 
For Circulars and all Information, 
address the Secretary 


Cor. Massachusetts Ave. and Boylston St., Boston, Mass. 








Art Academy of Cincinnati 


ENpoweD For HiGHer EpUCATION IN ART 

Money Scholarships Year’s Tuition, $25.00 

FRANK DUVENECK, THOMAS S. NOBLE, 

V. NOWOTTNY, L.H.MEAKIN, J.H.SHARP, 

for drawing, painting, composition, artistic anatomy, etc. 
C.J BARN BORE for modeling. W.H. FRY for wood carving. 
ANNA RIIS for design and china painting. CAROLINE 
LORD, HENRIETTA WILSON and KATE R. MILLER 
Preparatory drawing, etc. 3sth Year: September 29, 1902, to May 


24, 1903. Write to 
J. H. GBST, Director, Cincinnati. 








ILLUSTRATING 
TAUGHT BY MAIL or at RESIDENT SCHOOL 


Also all Book and Magazine Illustrating, Newspaper Sketch- 
ing, Caricature, Lettering, Designing, etc. Personal ine 
struction and guidance. Prepare quickly for paying work. 
Big salaries for our graduates. Experience unnecessary 

Oldest, largest. most responsible and most practicai 
school of illustrating in the world. Incorporated. Weite 
postal to-day for unsolicited testimonials and full particulars. 


NATIONAL SCHOOL OP ILLUSTRATING 
31 Peon. St., INDIANAPOLIS, U, S. A. 














RACTICAL DRAWING 


Taught by Correspondence. 
We fit the student for work in 
Ne wspaper, Lithographing, Engrav 

and other establishments, or the Studio. The 

Svotresen is highly profitable, and the demand for 

mpetent, educated artists prac ent, unlimited. 

P oRACTIC AL Drawing taught by PRACTICAL methods. 
Write for further information. 


SCHOOL OF APPLIED ART (Box 2801), Battle Creek, Mich. 


In writing to advertisers kindly mention THe Art AMATEUR. 
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Special Mexican Tours 
Made up and accompanied. 


For Particulars Address, 


Mrs. Mary O. Houser, 
LINCOLN, ILLINOIS 





LYDE LINE 


THE ONLY DIRECT ALL- 
WATER ROUTE BETWEEN 


NEW YORK, BOSTON 


Charlesten, S. C. 
Jacksonville, Fla. 


St. Johns River Service between 

Jacksonville and Sanford, Fla., 

and intermediate landings. 
The “Clyde Line” is the favorite route be- 
tween NEW YORK. bOSTON, PHILADEL 
PHIA & EASTERN POINTS, and CHARLES- 
TON, S.C.,and JACKSONVILLE, FLA., me k- 
ing direct connections for ai! interior points 
throughoutthe South and Southwest. 


FAST MODERN STEAMSHIPS 
FINEST SERVICE 
19 State Sireet, New York. 


WM. P, CLYDE & €0., Gen’ 
THEO. G. EGER, G. ae one 





LEHIGH VALLEY 
RAILROAD 


Solid vestibule trains 
between 


New York, 
Philadelphia and 
Chicago 

Via Niagara Falls. 
Equipment of the most 
modern construction. Trains: 
are composed of wide vesti- 
buled day coaches, parlor 
and sleeping cars. Dining 
cars with a la carte service. 
Double track. Stone bal- 
last. The entire line is 
equipped with automatic 
electric block signals. 
Through tickets permit 


Stop Over 
at Niagara Falls. 


For illustrated descriptive matter, 
write CHas. S. LEE, General 
Passenger Agent, New York, en- 
closing stamp. 








“A delight from beginning to end.” 


A WINTER 
ON THE 
PACIFIC COAST 


For an eastern person there is noth- 
ing quite so enjoyable as a winter on 
the Pacific Coast, that Country being 
delightful during the winter months 
from Southern California to Seattle. 
It is reached best from the east by the 


NEW YORK CENTRAL LINES, 
which form a part of all the great trans- 
continental routes. Any New York 
Central ticket Agent will tell you about it. 





A copy of No. 5 of the ‘‘ Four-Track Series,”’ 
** America’s Winter Resorts.’’ will be sent free, post- 
paid, to any address, on receipt of a postage stamp, 
by George H. Daniels, General Passenger Agent, 
New York Central & Hudson River Railroad, Grand 
Central Station, New York. 

















EXPERIENCES 
OF PA 


If you have read—most every- 
body has—‘The Ghost of the 
Glacier” you will be interested in 
knowing that another good story 
by the same author has just been 
issued by the Passenger Depart- 
ment of the 


LACKAWANNA 
RAILROAD 


It is called the ‘EXPERIENCES 
OF PA.” It has the “story tell- 
ing” quality and possesses, be- 
sides real humor, the charm of 
one of the daintiest love stories 
that has been written in a long 
time. The stories are contained 
in a little book called LAKES 
AND MOUNTAINS, which will 
be mailed on request accompanied 
by five cents in postage stamps to 








T. W. LEE, General Passenger Agent 
NEW YORK CITY 


“In Lakeland” 


Summer resorts along the line of 


The Chicago, 
Milwaukee & St. Paul 


Railway 


in Northern Illinois, Wisconsin, Minne- 
sota, lowa, and the Upper Peninsula of 
Michigan. 


Summer Homes 


for All 


For copy of “In Lakeland” and “ Summer 
Homes for \go2” send address, with 6 cts. 
in stamps for postage, to F. A. MILLER, 
General Passenger Agent, Chicago. 








--- FROM... 


ST. LOUIS AND KANSAS CITY, 


VIA THE PUEBLO GATEWAY, 


COLORADO, UTAH AND 
THE PACIFIC COAST. 


Observation Parlor Cafe Cars, meals a lacarte, and 
elegant Pullman service, electric lights and fans. 
Double daily service. The scenic line through 
Colorado. Through service to California. 


THE IRON MOUNTAIN ROUTE 


reaches direct from St. Louis, the cities of Memphis, 
Hot Springs, Ark., and principal points in Texas, 
Mexico and California. Elegant through service 
and Dining Cars, meals ala carte, and Pullman 
Sleeping Cars with electric lights and fans. 

For further information, apply to 


W. E. HOYT, G. E, P. Agent, 
335 BROADWAY, NEW YORK. 


























An Art Education for $4.00 ! ! ! 


De YOU realize that (by subscribing to Tue Art AMATEUR for 

the smal! sum of $4.00 a year), by the outlay of about one cent 
aday, you can learn to become a practical artist? That you can 
study any of the following arts:—Drawinc, Paintine, Scucp- 
TuRE, Woop-CarvinG, EtcuinGc, PyroGraruy, Metat Worx, 
INTERIOR DecoraTtton, Murat Paintinc, Curna Paintine, 
TApssTRY PainTInG, and Emsprorpery, and that The Correspon- 
dence Department of Tuk Art AMATEUR is open to all subscribers 
to ask for any additional information upon any topic of art. 


In writing to advertisers kindly mention THz Art AMATEUR. 





old. Constable. oe 


Linens. 


Table Cloths and Napkins, 
New Designs and Special Sizes, 


Banquet and Reception Cloths, 


in Lace and Russian Drawn Work. 


Embroidered Sheets and Pillow Cases. 


Linen Sheetings. 


Fancy Doylies, Bureau Scarfs and Sideboard Covers. 
Towels and Towelling. 


Sdvoadway KI oth Ateeet, NU 





Sold ‘by newsdealers. Send five cents for a 
sample £ePy or fifty cents for one year to 
George H. Daniels, General Passenger Agent, 
Grand Central Station, New York. 


THE LIVING AGE 


AS IT ENTERS UPON ITS 


Sixtieth Year and 236th Quarterly Volume 


Still maintains the high standard of literary excellence which has charac- 
terized it from the beginning. It presents in an inexpensive form, consid- 
ering its great amount of matter, with freshness, owing to its weekly issue, 
and with a satisfactory completeness equalled by no other publication, the 
best Essays, Reviews, Criticisms, Serial and Short Stories, Sketches of Travel 
and Discovery, Poetry, Scientific, Biographical, Historical and Political 
Information, from the vast field of Foreign Periodical Literature. 
The following list includes some of the writers represented in a single § 
year’s numbers of THE-LIVING AGE: 
Algernon Charles Swinburne, Sir Gilbert Parker, A. T. Quiller- 
Couch, The Bishop of Ripon, Augustine Birrell, Mrs. Alice 
Meynell, W. B. Yeats, Andrew Lang, Katharine Tynan, Max- 
well Gray, Sidney Lee, Herbert Paul, Sir Edwin Arnold, Ed- 
mund Gosse, George Meredith, Fiona Macleod, Maurice 
Meeterlinck, Hilaire Belloc, Sir Wemyss Reid, John Buchan, 
Sir Rowland Blennerhassett, Eugene Melchior de Vogue, 
Leslie —- Lord Rosebery, Paul Bourget, W. L. Courtney, 
Professor Edward Dowden, Henry Lawson, Arthur Christopher 
Benson, Max Beerbohm, Jane H. Findlater, Owen Seaman, 
W. E. Henley, The Hon. H. H. Asquith, Pierre de Coubertin, 
William Watson, W. S. Lilly: Maxime Gorky, G. M. Trevelyan, 
Sir Lewis Morris, John Morley. Emily Lawless, Theophile 
Gautier, Prince Kropotkin. 


Published Every Saturday, and giving about 3,300 Pages a Year of the 
World’s Best Literature. Popular, yet of Permanent Value 


Subscription Price, Six Dollars a Year. Single Number, Fifteen Cents 


THE LIVING AGE COMPANY 


P. O. Box 5206 1314 BROMFIELD STREET, BOSTON 








RECENT IMPORTATIONS OF FINE SILK 
RUGS, RARE VELVETS, BROCADES AND 
MATERIALS FOR DECORATIVE USES 
NOW ON EXHIBITION. 


DIKRAN G. KELEKIAN, 


303 PIFTH AVENUE, N. E. Cor. 3ist STREET. 
10 RUE ROSSINI, PARIS. 








pagent 


M. KNOEDLER & CO. ¢ 


(Successors to GOUPIL & CO.) 
ESTABLISHED 1846 


Respectfully invite attention to their Galleries containing 
selected 


OIL PAINTINGS 


Of the early Dutch and English Schools, and from the easels 


of eminent foreign artists as well as the most noted American 
Painters. 


WATER COLOR DRAWINGS 
VERY COMPLETE COLLECTIONS OF ETCHINGS AND ENGRAVINGS 


A Special Study Made of Artistic 
and Appropriate Framing. 


355 FIFTH AVE., S28 NEW YORK § 


PARIS OFFICE, 2 RUE GLUCK 


We BEVEVVVUAVVAVA 




















